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NV I8S FANNY CHATFIELD (Soprano), (Pupil of Dr. 
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For Oratorios, Concerts, Lessons, &c., address, 4, Clyde Road, St, Leonard’s-on- 
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ATTAINABLE EXCELLENCE With DURABILITY and MODERATE 
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System, originated by Messrs. Cramer anv Co., whereby periodical 
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THE GREAT VIOLINISTS AND PIANISTS. 
By Georce T. Ferris. 





THE SCHUMANNS AND CHOPIN, 


How all this is changed in the third! It is filled 
with fairy music and moonshine; Masetto keeps at 
a distance, swearing audibly, but without any effect on 
Don Fuan. And now the fourth—what do you think 
of it? Eusebius played it altogether correctly. How 
boldly, how wantonly, it springs forward to meet the 
man! Though the adagio (it seems quite natural to 
me that Chopin repeats the first part) is in B flat 
minor, as it should be, for in its commencement it 
presents a beautiful moral warning to Don $yan. It 
is at once so mischievous and beautiful that Leporello 
listens behind the hedge, laughing and jesting that 
oboes and clarionettes enchantingly allure, and that 
the B flat major in full bloom correctly designates the 
first kiss of love. Butall this is nothing compared to 
the last (have you any more wine, Julius?), That 
is the whole of Mozart’s finale, popping champagne 
corks, ringing glasses, Leporello’s voice between, the 
grasping, torturing demons, the fleeing Don Fuan— 
and then the end, that beautifully soothes and closes 
all.’ Florestan concluded by saying that he had never 
experienced feelings similar to those awakened by the 
finale. When the evening sunlight of a beautiful day 
creeps up towards the highest peaks, and when the 
last beam vanishes, there comes a moment when the 
white Alpine giants close their eyes. We feel that 
we have witnessed a heavenly apparition. ‘ And now 
awake ‘to new dreams, Julius, and sleep.’ ‘ Dear 
Florestan,’ I answered, ‘these confidential feelings 
are perhaps praiseworthy, although somewhat subjec- 
tive; but as deeply as yourself I bend before Chopin’s 
spontaneous genius, his lofty aim, his mastership ;’ 
and after that we fell asleep.” This article was the 
first journalistic record of Chopin’s genius. 


IV. 

When Schumann gave up his journal in 1845 he 
moved to Dresden, and he began to suffer severely 
from the dreadful disorder to which he fell a victim 
twelve years later. This disease—an abnormal form- 
ation of bone in the brain—afflicted him with excruci- 
ating pains in his head, sleeplessness, fear of death, 
and strange auricular delusions. A sojourn at Parma, 
where he had complete repose and a course of 
sea-bathing, partially restored his health, and he gave 
himself up to musical composition again. During 
the next three years, up to 1849, Schumann wrote 
some of his finest works, among which may be men- 
tioned his opera ‘‘ Genoveva,” his Second symphony, 
the cantata, ‘“*‘ The Rose’s Pilgrimage,” more beautiful 
songs, much pianoforte and concert music, and the 
musical illustrations of Byron's ‘* Manfred,” which 
latter is one of his greatest orchestral works. 

During the years 1850 to 1854 Schumann composed 
his ‘Rhenish Symphony,” the overtures to the 
‘** Bride of Messina” and ‘‘ Hermann and Dorothea,” 
and many vocal and pianoforte works. He accepted 
the post of musical -director at Diisseldorf in 1850, 
removed to that city with his wife and children, and, 
on atriving, the artistic pair were received with a 
civic banquet. The position was in many respects 
agreeable, but the responsibilities were too great for 
Schumann’s declining health, and probably hastened 
his death. In’ 1853 Robert and Clara Schumann 
made a grand artistic tour through Holland, which 
resembled a triumphant procession, so great was the 
musical enthusiasm called out. When they returned 
Schumann’s malady returned with double force, and 
on February 27, 1854, he attempted to end his inisery 
by jumping into the Rhine. Madness had seized him 











with a clutch which was never to be released, except 
at short intervals. Every possible care was lavished 
on him by his heartbroken and devoted wife, and the 
assiduous attention of the friends who reverenced the 
genius now for ever quenched. ‘The last two years of 
his life were spent in the private insane asylum at 
Endenich, near Bonn, where he died July 20, 1856. 

Schumann possessed a wealth of musical imagina- 
tion which, if possibly equalled in a few instances, is 
nowhere surpassed in the records ofhisart. For him 
music possessed all the attributes inherent in the other 
arts—absolute colour and flexibility of form. ‘That he 
attempted to express these phases of art expression, 
with an almost boundless trust in their applicability to 
tone and sound, not unfrequently makes them obscure 
to the last degree, but it also gave much of his compo- 
sition a richness, depth, and subtlety of suggestive 
power which places them in an unique niche, and will 
always preserve them as objects of the greatest interest 
to the musical student. There is no doubt that his 
increasing mental malady is evident in the chaotic 
character of some of his later orchestral compositions, 
but, in those works composed during his best period, 
splendour of imagination goes hand in hand with 
genuine art treatment. This is especially noticeable 
in the songs and the pianoforte works. Schumann 
was essentially lyrical and subjective, though his 
intellectual breadth and culture (almost unrivalled 
among his musical compeers) always kept him from. 
narrowness as a composer. He led the van in the 
formation of that pictorial and descriptive style of 
music which has asserted itself in German music, but 
his essentially lyric personality in his attitude to the 
outer world presented the external thoroughly saturated 
and modified by his own moods and feelings. 

In his pianoforte works we find his most complete 
and satisfactory development as the artist composer. 
Here the world, with its myriad impressions, its facts, 
its purposes, its tendencies, met the man and com- 
mingled in a series of exquisite creations, which are 
true tone pictures. In this domain Beethoven alone 
was worthy to be compared with him, though the 
animus and scheme of the Beethoven pianoforte works 
grew out of a totally different method. 

In personal appearance Schumann bore the marks 
of the man of genius. As he reached middle age we 
are told of him that his figure was of middle height, 
inclined to stoutness, that his bearing was dignified, 
his movements slow. His features, though irregular, 
produced an agreeable impression ; his forehead was 
broad and high, the nose heavy, the eyes excessively 
bright, though generally veiled and downcast, the 
mouth delicately cut, the hair thick and brown, the 
cheeks full and ruddy. His head was squarely formed, 
of an intensely powerful character, and the whole 
expression of his face sweet and genial. Even 
when young he was distinguished by a kind of absent- 
mindedness that prevented him from, taking much 
part in conversation. Once, it is said, calling upon a 
lady, he entered her drawing-room, played a few chords 
on the piano, and smilingly left without speaking a 
word, But, among intimate friends, he could be 
extraordinarily fluent and eloquent in discussing an 
interesting topic. He was conscious of his own 
shyness, and once wrote toa friend: ‘1 shall be very 
glad to see you here. In me, however, you must not 
expect to find much. I scarcely ever speak except in 
the evening, and most in playing the piano,” His 
wife was the crowning blessing of his life. She was 
not only his consoler, but his other intellectual life ; 
for she, with her great powers as a virtuoso, inter-— 
preted his music to the world, both before and after 
his death, It has rarely been the lot of an artist to see 
his mest intimate feelings and aspirations embodied 
and given to the world by the genius of the mother of 





his children, Well did Ferdinand Hiller write of 
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this artist couple: ‘* What love beautified his life ! 
A woman stood beside him, crowned with the starry 
circlet of genius, to whom he seemed at once the 
father to his daughter, the master to the scholar, the 
bridegroom to the bride, the saint to the disciple.” 

Clara Schumann still lives, though becoming tast 
an old woman in years, if still young in heart, and 
still able to win the admiration of the musical world 
by her splendid playing. Berlioz, who heard her in 
her youth, in one of his letters to Heine pronounced 
her the greatest virtuoso in Germany; and while 
she was little more than a child she had gained the 
heartiest admiration in England, France | and 
Germany. Henry Chorley heard her at Leipzig 
in 183g, and speaks of ‘ the organ playing on the piano 
of Mme. Schumann (better known in England under 
the name Clara Wieck), who commands her instru- 
ment with the enthusiasm of a sibyl and the grasp of 
aman.” Since Schumann's death, Mme. Schumann 
has been known as the exponent of her husband's 
works, which she has performed in Germany and 
England with an insight, a power of conception, and 
a beauty of treatment which have contributed much 
to the recognition of his remarkable genius. 


V. 

The name of Frederic Francis Chopin is so closely 
linked in the minds of musical students with that of 
Schumann in that art renaissance which took place 
almost simultaneously in France and Germany, when 
so many daring and original minds broke loose from 
the petrifactions of custom and tradition that we shall 
not venture to separate them here. Chopin was too 
timid and gentle to be a bold aggressor, like Berlioz, 
Liszt, and Schumann, but his whole nature responded 
to the movement, and his charming and most original 
compositions, which glow with the fire of a genius 
perhaps narrow in its limits, have never been sur- 
passed for their individuality and poetic beauty. The 
present brief sketch of Chopin does not propose to 
consider his life biographically, full of pathos and 
romance as that life may be.* Schumann, in his 
** Neue Zeitschrift,” sums up the characteristics of the 
Polish composer admirably: ‘* Genius creates king- 
doms, the smaller states of which are again divided 
by a higher hand among talents, that these may 
organize details which the former, in its thousand- 
fold activity, would be unable to perfect. As Hummel, 
for example, followed the call of Mozart, clothing the 
thoughts of that master in a flowing, sparkling robe, 
so Chopin followed Beethoven. Or, to speak more 
simply, as Hummel imitated the style of Mozart in 
detail, rendering it enjoyable to the virtuoso on one 
particular instrument, so Chopin led the spirit of 
Beethoven into the concert-room. 

‘‘ Chopin did not make his appearance accompanied 
by an orchestral army, in accordance with the custom 
of great genius; he only possessed a small cohort, 
but every soul: belongs to him to the last hero. 

‘He is the pupil of the first masters—Beethoven, 
Schubert, Field. The first formed his mind in bold- 
ness, the second his heart in tenderness, the third 
his hand in flexibility. Thus he stood well provided 
with deep knowledge in his art, armed with courage 
in the full consciousness of his power, when in the 
year 1830 the great voice of the people arose in the 
West. Hundreds of youths had waited for the 
moment; but Chopin was the first on the summit of 
the wall, behind which lay a cowardly renaissance, a 
dwarfish Philistinism, asleep. Blows were dealt right 
and left, and the Philistines awoke angrily, crying out, 


.*Look atthe impudent one!’ while other behind the 


besieger cried, ‘ The one of noble courage.’ 
‘« Besides this, and the favourable influence of period 
and condition, fate rendered Chopin still more 





* See article Cuormy, in “ Great German Comporers,”’ 





individual and interesting in endowing him with an 
criginal pronounced nationality; Polish, too, and 
because this nationality wanders in mourning robes in 
the thoughtful artist, it deeply attracts us. It was 
well for him that neutral Germany did not receive him 
too warmly at first, and that his genius led him 
straight to one of the great capitals of the world, 
where he could freely poetize and grow angry. Ifthe 
powerful autocrat of the North knew what a dangerous 
enemy threatens him in Chopin’s works in the simple 
melodies of his mazurkas, he would forbid music, 
Chopin’s works are cannons buried in flowers. ... 
He is the boldest, proudest poet soul of to-day.” 

But Schumann could have said something more than 
this, and added that Chopin was a musician of excep- 
tional attainments, a virtuoso of the very highest 
order, a writer for the piano pure and simple preémi- 
nent beyond example, and a master of an unique and 
perfect style. 

Chopin was born of mixed French and Polish 
parentage, February 8, 1810, at Zelazowa- Wola, near 
Warsaw. He was educated at the Warsaw Conser- 
vatory, and his eminent genius for the piano shone at 
this time most unmistakably. He found in the 
pianoforte an exclusive organ for the expression of 
his thoughts. In the presence of this confidential 
companion he forgot his shyness and poured férth his 
whole soul. A passionate lover of his native country, 
and burning with those aspirations for freedom which 
have made Poland since its first partition a volcano 
ever ready to break forth, the folk-themes of Poland 
are at the root of all Chopin’s compositions, and in 
the waltzes and mazurkas bearing his name we finda 
passionate glow and richness of colour which make 
them musical poems of the highest order. 

Chopin’s art position, both as a pianist and 
composer, was an unique one. He was accustomed to 
say that the breath of the concert-room stifled him, 
whereas Liszt, his intimate friend and fellow-artist, 
delighted in it as a war-horse delights in the tumult of 
battle. Chopin always shrank from the display of his 
powers as a mere executant. To exhibit his talents 
to the public was an offence to him, and he only cared 
for his remarkable technical skill as a means of placing 
his fanciful original poems in tone rightly before the 
public. It was with the greatest difficulty that his 
intimate friends, Liszt, Meyerbeer, Nourrit, Delacroix, 
Heine, Mme. George Sand, Countess D’Agoult, and 
others, could persuade him to appear before large 
mixed audiences. His genius only shone uncon- 
strained as a player in the society of a few chosen 
intimate friends, with whom he felt a perfect sympathy, 
artistic, social, and intellectual. Exquisite, fastidious, 
and refined, Chopin was less an aristocrat from 
political causes, or even by virtue of social caste, than 
from the fact that his art nature, which was delicate, 
feminine, and sensitive, shrank from all companions 
except those moulded of the finest clay. Wefind this 
sense of exclusiveness and isolation in all of the 
Chopin music, as in some quaint, fantastic, ideal 
world, whose master would draw us up to his sphere, 
but never descend to ours. 

In the treatment of the technical means of the 
pianoforte, he entirely wanders from the old methods. 
Moscheles, a great pianist in an age of great players, 
gave it up in despair, and confessed that he could not 
play Chopin’s music. The latter teaches the fingers 
to serve his own artistic uses, without regard to the 
notions of the schools. Itis said that M. Kalkbrenner 
advised Chopin to attend his classes at the Paris 
Conservatoire, that the latter might learn the proper 
fingering. Chopin answered his officious adviser by 
placing one of his own ‘‘ Etudes” before him, and 
asking him to play it. The failure of the pompous 
professor was ludicrous, for the old-established 
technique ytterly failed to do it justice, Chopin's end 
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as a player was faithfully to interpret the poetry of 


his own composition. His genius as a composer 
taught him to make innovations in pianoforte effects. 
He was thus not only a great inventor as a composer, 
but as regards the technique of the pianoforte. He 
not only told new things well worth hearing which 
the world would not forget, but devised new ways of 
saying them, and it mattered but little to him whether 
his more forcible and passionate dialectic offended 
what Schumann calls musical Philistinism or no. 
Chopin formed a school of his own which was purely 
the outcome of his genius, though as Schumann, in 
the extract previously quoted, justly says: ‘* He was 
moulded by the deep poetic spirit of Beethoven, with 
whom form only had value as it expressed truthfully 
and beautifully symmetry of conception.” 

The forms of Chopin’s compositions grew out of 
the keyboard of the piano, and their genre is so 
peculiar that it is nearly impracticable to transpose 
them for any other instrument. Some of the noted 
contemporary violinists have attempted to transpose a 
few of the Nocturnes and Etudes, but without 
success. Both Schumann and Liszt succeeded in 
adapting Paganini’s most complex and difficult violin 
works for the pianoforte, but the compositions of 
Chopin are so essentially born to and of the one 
instrument that they can not be well suited to any 
other. The cast of the melody, the matchless beauty 
and swing of the rhythm, his ingenious treatment of 
harmony, and the chromatic changes and climaxes 
through which the motives are developed, make up a 
new chapter in the history of the pianoforte. 

Liszt, in his life of Chopin, says of him: “ His 
character was indeed not easily understood. A 
thousand subtle shades, mingling, crossing, con- 
tradicting, and disguising each other, rendered it 
almost undecipherable at first view; kind, courteous, 
affable, and almost of joyous manners, he would not 
suffer the secret convulsions which agitated him to be 
ever suspected. His works, concertos, waltzes, 
sonatas, ballades, polonaises, mazurkas, nocturnes, 
scherzi, all reflect a similar enigma in a most poetical 
and romantic form,” 

Chopin’s moral nature was not cast in an heroic 

mould, and he lacked the robust intellectual marrow 
which is essential to the highest forms of genius in 
art as well as in literature and affairs, though it isnot 
safe to believe that he was, as painted by George Sand 
and Liszt, a feeble youth, continually living at death’s 
dvor in an atmosphere of moonshine and senti- 
mentality. But there can be no question that the 
whole bent of Chopin’s temperament and genius was 
melancholy, romantic, and poetic, and that frequently 
he gives us mere musical moods and reveries, instead 
of well-defined and well-developed ideas. His music 
perhaps loses nothing, for, if it misses something of 
the clear, inspiring, vigorous quality of other great 
composers, it has a subtle, dreamy, suggestive beauty 
all its own. - 
_ The personal life of Chopin was singularly interest- 
ing. His long and intimate connection witb George 
Sand; the circumstances under which it was formed ; 
the blissful idyl of the lovers in the isle of Majorca ; 
the awakening from the dream, and the separation— 
these and other striking circumstances growing out of 
a close association with what was best in Parisian art 
and life, invest the career of the man, aside from his 
art, with more than common charm to the mind of the 
reader. Having touched on these phases of Chopin’s 
life at some length in a previous volume of this 
series, we must reluctantly pass them by. 

In closing this imperfect review of the Polish 
Composer, it is enough to say that the present 
generation has more than sustained the judgment of 
his own generation, as to the unique and wonderful 
beauty of his compositions. Hardly any concert 





programme is considered complete without one or 
more numbers selected from his works; and though 
there are but few pianists, even in a day when Chopin 
as a stylist has been a study, who can do his subtle 
and wonderful fancies justice, there is no composer 
for the pianoforte who so fascinates the- musical 
mind. , 
(To be continued.) 








CONCERTS. 


Mrss Emma BarKER gave a morning concert on 
Tuesday, July 3rd, at Messrs. Collard and Collard’s 
Concert Rooms, Grosvenor Street, Grosvenor Square. 

FRAULEIN BERTHA KaysEL’s matinee musicale took 
place on Wednesday, July 4th, at Messrs. Collard and 
Collard’s Concert Rooms, Grosvenor Street, Gros- 
venor Square. The programme included Chopin’s 
Nocturne, Op. 62, No. 2, and Valse, Op, 64, No. 2. 

SicGNoR Ernesto  Patmieri’s first matinee 
musicale took place at Messrs. Collard and Collard’s 
Concert Rooms, Grosvenor Street, Grosvenor Square, 
on Thursday, July sth. 

Miss Mary WaRBuRTON gave a morning concert 
on Friday, July 6th, at the Concert Rooms of Messrs. 
Collard and Collard, Grosvenor Street, Grosvenor 
Square. 

Miss Evatne VERNER’s fifth dramatic recital was 
given at St. James’s Hall on Tuesday evening, July 
17th. 

ya Carto Ducci’s grand morning concert was 
given at the Prince’s Hall, Piccadilly, on the 14th ult. 
The programme—one of great length—included a 
Fugue by Handel, Schubert’s Military March, a 
Ballade by Chopin, Ducci’s Tziganesca for pianoforte 
solo, and Beethoven's Trio, Op. 97. 

A Grand evening concert was given on Saturday, 
July 28, at the Lecture Hall, Deptford, under the 
direction of Miss Melville. The concert was highly 
successful. This lady understands her audiences, and 
knows how to make a programme. 

Trinity CoLLteGcge, Lonpon.—A Student’s Orchestral 

Concert was given at this institution on the 3rd ult., 
under the conductorship of Mr. George Mount, 
when the following music was performed :—Sym- 
phony in B minor (unfinished), (Schubert) ; Song, 
‘‘ My beloved spake ” (Gounod), Miss Maud Vernon, 
Violoncello Obligato, Mr. J. H. Callcott; Movements 
from Concerto in D for Pianoforte and Orchestra, 
(iondeheoenes Miss Bessie Walker; Movements 
rom “ The Lay of the Last Minstrel” (J. F. Barnett) ; 
Song, “O Fatima!” (Der Freischutz), (Weber), 
Miss Grosvenor Gooch; Concertstiick for Pianoforte 
and Orchestra (Weber), Mr. Arthur L’Estrange ; and 
Overture, ‘* Rosamunde ” (Schubert). 

Grrarp House, BARNsBuRY.—The Summer Va- 
cation commenced on Thursday, the rgth ult., when 
the pupils gave an entertainment, including some 
excellent recitations by the Misses E. Duncan, L. 
Cheshire, M. Bowmaker, F. A. Prentice, A. Martin, 
G. White, and M. Kaul. The musical performance 
was a success, showing steady improvement since 
our last notice, and proving that the studies of the 
past term had not been neglected. Miss Herring 
played “La ci darem,” and A. Martin “ Puritani,” 
with due regard to phrasing and expression; Miss F. 
A. Prentice “Jl Trovatore” and ‘“ Bijou Gavotte.” 
F. Losecamp Linton and E. F. Duncan a duet; the 
Misses Evans “Spring, gentle Spring;” F. A. 
Prentice and A. Martin a duet by Diabelli. The 
Misses Duncan contributed the “Kyrie” from 
Mozart’s 12th Mass, arranged as a duet by West, 
which, in spite of an unsuccessful arrangement, was 
the most effective piece of the evening. Miss Edith 
Duncan obliged with ‘ Silvery Waves” and Miss 








Duncan with “March des Troubadours”"’ as encore 











166 ORCHESTRA, CHOIR, AND MUSICAL EDUCATION: [Aveusr 1, 1883, 





this artist couple: ‘* What love beautified his life ! 
A woman stood beside him, crowned with the starry 
circlet of genius, to whom he seemed at once the 
father to his daughter, the master to the scholar, the 
bridegroom to the bride, the saint to the disciple.” 

Clara Schumann still lives, though becoming tast 
an old woman in years, if still young in heart, and 
still able to win the admiration of the musical world 
by her splendid playing. Berlioz, who heard her in 
her youth, in one of his letters to Heine pronounced 
her the greatest virtuoso in Germany; and while 
she was little more than a child she had gained the 
heartiest admiration in England, France . and 
Germany. Henry Chorley heard her at Leipzig 
in 183g, and speaks of ‘‘ the organ playing on the piano 
of Mme. Schumann (better known in England under 
the name Clara Wieck), who commands her instru- 
ment with the enthusiasm of a sibyl and the grasp of 
aman.” Since Schumann's death, Mme. Schumann 
has been known as the exponent of her husband's 
works, which she has performed in Germany and 
England with an insight, a power of conception, and 
a beauty of treatment which have contributed much 
to the recognition of his remarkable genius. 


V. 

The name of Frederic Francis Chopin is so closely 
linked in the minds of musical students with that of 
Schumann in that art renaissance which took place 
almost simultaneously in France and Germany, when 
so many daring and original minds broke loose from 
the petrifactions of custom and tradition that we shall 
not venture to separate them here. Chopin was too 
timid and gentle to be a bold aggressor, like Berlioz, 
Liszt, and Schumann, but his whole nature responded 
to the movement, and his charming and most original 
compositions, which glow with the fire of a genius 
perhaps narrow in its limits, have never been sur- 
passed for their individuality and poetic beauty. The 
present brief sketch of Chopin does not propose to 
consider his life biographically, full of pathos and 
romance as that life may be.* Schumann, in his 
‘* Neue Zeitschrift,” sums up the characteristics of the 
Polish composer admirably: ‘‘ Genius creates king- 
doms, the smaller states of which are again divided 
by a higher hand among talents, that these may 
organize details which the former, in its thousand- 
fold activity, would be unable to perfect. As Hummel, 
for example, followed the call of Mozart, clothing the 
thoughts of that master in a flowing, sparkling robe, 
so Chopin followed Beethoven. Or, to speak more 
simply, as Hummel imitated the style of Mozart in 
detail, rendering it enjoyable to the virtuoso on one 
particular instrument, so Chopin led the spirit of 
Beethoven into the concert-room. 

‘*Chopin did not make his appearance accompanied 
by an orchestral army, in accordance with the custom 
of great genius; he only possessed a small cohort, 
but every soul: belongs to him to the last hero. 

‘He is the pupil of the first masters—Beethoven, 
Schubert, Field. The first formed his mind in bold- 
ness, the second his heart in tenderness, the third 
his hand in flexibility. Thus he stood well provided 
with deep knowledge in his art, armed with courage 
in the full consciousness of his power, when in the 
year 1830 the great voice of the people arose in the 
West. Hundreds of youths had waited for the 
moment; but Chopin was the first on the summit of 
the wall, behind which lay a cowardly renaissance, a 
dwarfish Philistinism, asleep. Blows were dealt right 
and left, and the Philistines awoke angrily, crying out, 
‘Look atthe impudent one!’ while other behind the 
besieger cried, ‘ The one of noble courage.’ 

‘« Besides this, and the favourable influence of period 
and condition, fate rendered Chopin still more 





* See article Cuorm, in * Great German Compovers,”’ 


individual and interesting in endowing him with an 
criginal pronounced nationality; Polish, too, and 
because this nationality wanders in mourning robes in 
the thoughtful artist, it deeply attracts us. It was 
well for him that neutral Germany did not receive him 
too warmly at first, and that his genius led him 
straight to one of the great capitals of the world, 
where he could freely poetize and grow angry. Ifthe 
powerful autocrat of the North knew what a dangerous 
enemy threatens him in Chopin’s works in the simple 
melodies of his mazurkas, he would forbid music. 
Chopin’s works are cannons buried in flowers. ... 
He is the boldest, proudest poet soul of to-day.” 

But Schumann could have said something more than 
this, and added that Chopin was a musician of excep- 
tional attainments, a virtuoso of the very highest 
order, a writer for the piano pure and simple preémi- 
nent beyond example, and a master of an unique and 
perfect style. 

Chopin was born of mixed French and Polish 
parentage, February 8, 1810, at Zelazowa-Wola, near 
Warsaw. He was educated at the Warsaw Conser- 
vatory, and his eminent genius for the piano shone at 
this time most unmistakably. He found in the 
pianoforte an exclusive organ for the expression of 
his thoughts. In the presence of this confidential 
companion he forgot his shyness and poured férth his 
whole soul. A passionate lover of his native country, 
and burning with those aspirations for freedom which 
have made Poland since its first partition a volcano 
ever ready to break forth, the folk-themes of Poland 
are at the root of all Chopin’s compositions, and in 
the waltzes and mazurkas bearing his name we finda 
passionate glow and richness of colour which make 
them musical poems of the highest order. 

Chopin’s art position, both as a pianist and 
composer, was an unique one. He was accustomed to 
say that the breath of the concert-room stifled him, 
whereas Liszt, his intimate friend and fellow-artist, 
delighted in it as a war-horse delights in the tumult of 
battle. Chopin always shrank from the display of his 
powers as a mere executant. To exhibit his talents 
to the public was an offence to him, and he only cared 
for his remarkable technical skill as a means of placing 
his fanciful original poems in tone rightly before the 
public. It was with the greatest difficulty that his 
intimate friends, Liszt, Meyerbeer, Nourrit, Delacroix, 
Heine, Mme. George Sand, Countess D’Agoult, and 
others, could persuade him to appear before large 
mixed audiences. His genius only shone uncon- 
strained as a player in the society of a few chosen 
intimate friends, with whom he felt a perfect sympathy, 
artistic, social, and intellectual. Exquisite, fastidious, 
and refined, Chopin was less an aristocrat from 
political causes, or even by virtue of social caste, than 
from the fact that his art nature, which was delicate, 
feminine, and sensitive, shrank from all companions 
except those moulded of the finest clay. Wefind this 
sense of exclusiveness and isolation in all of the 
Chopin music, as in some quaint, fantastic, ideal 
world, whose master would draw us up to his sphere, 
but never descend to ours. 

In the treatment of the technical means of the 
pianoforte, he entirely wanders from the old methods. 
Moscheles, a great pianist in an age of great players, 
gave it up in despair, and confessed that he could not 
play Chopin’s music. The latter teaches the fingers 
to serve his own artistic uses, without regard to the 
notions of the schools. Itis said that M. Kalkbrenner 

advised Chopin to attend his classes at the Paris 
Conservatoire, that the latter might learn the proper 
fingering. Chopin answered his officious adviser by 
placing one of his own ‘‘ Etudes” before him, and 
asking him to play it. The failure of the pompous 
professor was ludicrous, for the old-established 





technique utterly failed to do it justice. Chopin’s end 
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as a player was faithfully to interpret the poetry of 
his own composition. His genius as a composer 
taught him to make innovations in pianoforte effects. 
He was thus not only a great inventor as a composer, 
but as regards the technique of the pianoforte. He 
not only told new things well worth hearing which 
the world would not forget, but devised new ways of 
saying them, and it mattered but little to him whether 
his more forcible and passionate dialectic offended 
what Schumann calls musical Philistinism or no. 
Chopin formed a school of his own which was purely 
the outcome of his genius, though as Schumann, in 
the extract previously quoted, ‘justly says: ‘* He was 
moulded by the deep poetic spirit of Beethoven, with 
whom form only had value as it expressed truthfully 
and beautifully symmetry of conception.” 

The forms of Chopin’s compositions grew out of 
the keyboard of the piano, and their genre is so 
peculiar that it is nearly impracticable to transpose 
them for any other instrument. Some of the noted 
contemporary violinists have attempted to transpose a 
few of the Nocturnes and Etudes, but without 
success. Both Schumann and Liszt succeeded in 
adapting Paganini’s most complex and difficult violin 
works for the pianoforte, but the compositions of 
Chopin are so essentially born to and of the one 
instrument that they can not be well suited to any 
other. The cast of the melody, the matchless beauty 
and swing of the rhythm, his ingenious treatment of 
harmony, and the chromatic changes and climaxes 
through which the motives are developed, make up a 
new chapter in the history of the pianoforte. 

Liszt, in his life of Chopin, says of him: “ His 
character was indeed not easily understood. A 
thousand subtle shades, mingling, crossing, con- 
tradicting, and disguising each other, rendered it 
almost undecipherable at first view; kind, courteous, 
affable, and almost of joyous manners, he would not 
suffer the secret convulsions which agitated him to be 
ever suspected. His works, concertos, waltzes, 
sonatas, ballades, polonaises, mazurkas, nocturnes, 
scherzi, all reflect a similar enigma in a most poetical 
and romantic form.” 

Chopin’s moral nature was not cast in an heroic 
mould, and he lacked the robust intellectual marrow 
which is essential to the highest forms of genius in 
art as well as in literature and affairs, though it isnot 
safe to believe that he was, as painted by George Sand 
and Liszt, a feeble youth, continually living at death’s 
dvor in an atmosphere of moonshine and senti- 
mentality. But there can be no question that the 
whole bent of Chopin’s temperament and genius was 
melancholy, romantic, and poetic, and that frequently 
he gives us mere musical moods and reveries, instead 
of well-defined and well-developed ideas. His music 
perhaps loses nothing, for, if it misses something of 
the clear, inspiring, vigorous quality of other great 
composers, it has a subtle, dreamy, suggestive beauty 
all its own. - 

The personal life of Chopin was singularly interest- 
ing. His long and intimate connection witb George 
Sand; the circumstances under which it was formed ; 
the blissful idyl of the lovers in the isle of Majorca ; 
the awakening from the dream, and the separation— 
these and other striking circumstances growing out of 
a close association with what was best in Parisian art 
and life, invest the career of the man, aside from his 
art, with more than common charm to the mind of the 
reader, Having touched on these phases of Chopin’s 
life at some length in a previous volume of this 
series, we must reluctantly pass them by. 

In closing this imperfect review of the Polish 
Composer, it is enough to say that the present 
generation has more than sustained the judgment of 
his own generation, as to the unique and wonderful 
beauty of his compositions. Hardly any concert 








programme is considered complete without one or 
more numbers selected from his works; and though 
there are but few pianists, even in a day when Chopin 
as a stylist has been a study, who can do his subtle 
and wonderful fancies justice, there is no composer 
for the pianoforte who so fascinates the. musical 
mind. 
(To be continued.) 








CONCERTS. 


Mrss Emma BarKER gave a morning concert on 
Tuesday, July 3rd, at Messrs. Collard and Collard’s 
Concert Rooms, Grosvenor Street, Grosvenor Square. 

FRAULEIN BERTHA KaysEv’s matinee musicale took 
place on Wednesday, July 4th, at Messrs. Collard and 
Collard’s Concert Rooms, Grosvenor Street, Gros- 
venor Square. The programme included Chopin’s 
Nocturne, Op. 62, No. 2, and Valse, Op. 64, No. 2. 

Signor Ernesto  Pacmieri’s first matinee 
musicale took place at Messrs. Collard and Collard’s 
Concert Rooms, Grosvenor Street, Grosvenor Square, 
on Thursday, July sth. 

Miss Mary WarRBURTON gave a morning concert 
on Friday, July 6th, at the Concert Rooms of Messrs. 
Collard and Collard, Grosvenor Street, Grosvenor 
Square. 

Miss Evatne VeERNER’s fifth dramatic recital was 
given at St. James’s Hall on Tuesday evening, July 
17th. 

"esi Carto Ducci’s grand morning concert was 
given at the Prince’s Hall, Piccadilly, on the 14th ult. 
The programme—one of great length—included a 
Fugue by Handel, Schubert’s Military March, a 
Ballade by Chopin, Ducci’s Tziganesca for pianoforte 
solo, and Beethoven's Trio, Op. 97. 

A Grand evening concert was given on Saturday, 
July 28, at the Lecture Hall, Deptford, under the 
direction of Miss Melville. The concert was highly 
successful. This lady understands her audiences, and 
knows how to make a programme. 

Trinity CoLLeGce, Lonpon.—A Student’s Orchestral 
Concert was given at this institution on the 3rd ult., 
under the conductorship of Mr. George Mount, 
when the following music was performed :—Sym- 
phony in B minor (unfinished), (Schubert) ; Song, 
‘* My beloved spake” (Gounod), Miss Maud Vernon, 
Violoncello Obligato, Mr. J. H. Callcott; Movements 
from Concerto in D for Pianoforte and Orchestra, 
ona Miss Bessie Walker; Movements 

rom ‘* The Lay of the Last Minstrel” (J. F. Barnett) ; 
Song, “O Fatima!” (Der Freischutz), (Weber), 
Miss Grosvenor Gooch; Concertstiick for Pianoforte 
and Orchestra (Weber), Mr. Arthur L’Estrange ; and 
Overture, ‘* Rosamunde ” (Schubert). 

Gerarp House, BARNsBuRY.—The Summer Va- 
cation commenced on Thursday, the rgth ult., when 
the pupils gave an entertainment, including some 
excellent recitations by the Misses E. Duncan, L. 
Cheshire, M. Bowmaker, F. A. Prentice, A. Martin, 
G. White, and M. Kaul. The musical performance 
was a success, showing steady improvement since 
our last notice, and proving that the studies of the 
past term had not been neglected. Miss Herring 
played “La ci darem,” and A. Martin “ Puritani,” 
with due regard to phrasing and expression; Miss F. 
A. Prentice “Il Trovatore” and ‘“ Bijou Gavotte.” 
F. Losecamp Linton and E. F. Duncan a duet: the 
Misses Evans ‘Spring, gentle Spring;” F. A. 
Prentice and A. Martin a duet by Diabelli. The 
Misses Duncan contributed the ‘“ Kyrie” from 
Mozart’s 12th Mass, arranged as a duet by West, 
which, in spite of an unsuccessful arrangement, was 
the most effective piece of the evening. Miss Edith 
Duncan obliged with “ Silvery Waves” and Miss 
Duncan with “ March des Troubadours”’ as encore 
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pieces to their previous performances. The younger 
pupils also entertained the company and gave much 
satisfaction. Rewards were given to E. F. Duncan, 
F, A. Prentice, and A. H. Bradley, 








ACADEMICAL INTELLIGENCE. 
TRINITY COLLEGE, LONDON. 


Locat Practica, Examinations, 

The following are lists, in order of merit, of the successful candidates 
at the Local Examinations in Instrumental and Vocal Music, held 
during the past month, Other Examinations of the same kind will be 
held at various Centres during the coming 'Terms, Candidates desirous 
of entering at these Examinations should apply to the Local Secretary 
at their centre. No Honours Certificates are issued in the Primary 
Division, 





|N.B,—T'hose marked * are equal in merit. | 
Liverpool, July 11th to 15th, 1883. 

Senior Division.—Honours Certificates: *James Parker, *Annie 
Redford, *Emilie Scott, *Rebecca Greenall and *Edith Lightbound 
(Duet Playing), Hannah Quick, Eleanor Cowx, Kate Curtis, *Ger- 
trude Campbell, *Mary Burton, Mrs, Jane Gillison (Singing), Catherine 
Lloyd, Mary Betley, Marion Jump,:*Annie Swainson, and *Elizabeth 
Barfoot and *Mary Barfoot (Duet Playing), *Sarah Bithell, Pass 
Certificates: *Francis Waistell, *Edith Harper, Maude Swan, Jessie 
Keppie, Christina Maitland, Florence Jandrell, Emma Sidley, Mary 
Beacall (Singing), Annie Powell, Margaret Bryan. Junior Division. 

‘Honours Certificates: Jennie Edmundson, Louisa Robson, Judith 
M. E. Miles, Mary Ellison, Helena Harvey, Louise Varley, Catherine 
Wylie (Singing), Lucy Parnell, Edith Nicholson, Florence Hood, 
Annie Mackenzie, Catherine Wylie, Kate Goodall, Mabel Faulkner, 
Alice Jackson, Florence Newbold, Harriet Burn. Pass Certificates: 
Mary MeCubbin, Walter Seward, Sarah Simms, *Elizabeth McCubbin, 
*Alice Appleton, *Margaret Good, *Lilian ‘Tebbut, *John Rothwell, 
*Isabella Neil, and *Margaret Lumgair, and *Emma Ashley, Lilly 
‘Tomkinson, *Walter Wood and *Edith ‘Taylor, *Rose Joseph and 
*Margaret Roberts, and *Mary Storer, and *Edith Whipp, Blanche 
Davies, Louisa Turner, Jane Yates, *Fanny Williams, *Elizabeth 
Utting, *Mary Williams, and *Grace Plant, and *Mary Williamson, 
*Elizabeth Molyneux and *Jane Metcalf, Eunice Andrews, Amy 
Crowther, *Anna Johnson, *Alice ‘Thompson, *Margaret Pigot and 
*Caroline Morgan, Susan Williams, Primary Division.—Francis 
Armour, Marion Chandley, Louise Houghton, Florence Moulding, 
Margaret Hope, *Harriet Willacy, *Julia Litt, *Catherine Williams, 
*Annie Norman, *Catherine O’Donovan and *Adelaide Wood, *Amy 
Gell and *Clara Cookson, Christian Henderson, Stafford Picton, 
Margaret Ashton, Florence Ridehalgh, Jane Casson, Alfred Lott, 
Edward Cottle, *Harriett Ellery and *Alice Thomas, *Cuthbert 
Clarkson, and *Sarah Swift, (and *Emma Johnston, *Mary Kirby and 
Maria Simpson, Gertrude Heard, Mabel Green, Hannah Jarvis, 
Nina Ditchfield, Clarence Wayne, 

Portsmouth, June 5th, 1883, 

Senior Division.—Honours Certificates: Jane Summers, Louie 
Arnoup, Nellie Dolley, Clara Vines, Pass Certificates: Alice Collins, 
Minnie Banfield, Louisa Dyer, Ada Davies, Emily Peachey, Emily 
Deacon, Alice ‘Turner. Junior Division.—Honours Certificates: 
Minnie Harding, Laura Langford, Elizabeth Wilson, Alice Short. 
Pass Certificates: Mary McCauley, *Lizzie Deans, *Evelyn Christ- 
mas, *Ada Carlton and *Ellen Whiting, Helena Bayley, Marian ‘Taylor, 
Mary Orr, Primary Division.—Mary Carey, Hilda Whitchurch, 
Alice Rose, Clara Cleveland. 

Wallsall, June 9th, 1883. 

Junior Division —Honours Certificate: Kate Watson. Pass 
Certificates : Jessie Morris, Sarah Dickson, Helen ‘Thomas, Angelina 
Attkyns, Frederick Watson, Primary Division.—Annie Pritchard, 
Walter Brown, 

West Bromwich, June 9th, 1883. 

Senior Division.—Honours Certificate: Alice Walkinshaw. Pass 
Certificates: Kate Goffe, Jessie Stevenson, Lucy Everitt. Junior 
Division.—Pass Certificates : Mabel Pilcher, Emily Pitt, Grace Riley, 
Annie Day, Clarissa Bartlam, Matilda Parsons, Dottie Burdett, 
Louisa Allday. 

Leicester, June 19th, 1883. 

Senior Division.—Pass Certificates : Frances Wood, Annie Aspell, 
Agnes Dalby. Junior Division—Honours Certificates : Eliza Ison, 
Ada Allen, Florence Lydall, *Emma Ison, *Ada Allen, *Kate Snow, 
*Ellen Johnson, Agnes Jones, Jane Mills, Pass Certificates: *Annie 
Weston, *Amy Ison, *Rosa Jones and Louisa Ashton, Ida Wilby, 
Ethel Fowler, Margaret Everard, Mildred Dalley, Ellen Bennett, Jane 
Mills, Elizabeth Briggs. Primary Division.—Carrie Towndrow, 
William Patrick, 

Oldham, June 20th, 1883. 

Senior Division.—Pass Certificates: William Stansfield (Organ), 
William Stansfield. Junior Division.—Pass Certificates: Katie 
Cachemaille, William Buckley. Primary Division.—Chatles Lees, 
Clara Moroni, Walter Mason, Frederick Dezn, William Slater. 


Stockport, June 215t, 1883. 
Senior Division —Honours Certificates: ‘Thomas Ford, Thomas 








Marsden, Charles Bayley, Pass Certificates; Elizabeth Smith, Harriet 
Wright, Esther Bickerton, Amy Taylor, Florence Wright. Junior 
Division, — Honours Certificates: *Lilian Bolingbroke, *Mary 
Worthy. Pass Certificates: William Price, Emily ‘Taylor, Lucy Sale, 
Beatrice Wright. Primary Division.—William Booth, 


The Chantry School, Frome, June 22th, 1183. 

Senior Division—Honours Certificate: Anna Hanson, Pass 
Certificates: Caroline Penney, *Harriet Wemyss and * Adeline Parsons, 
Junior Division.— Pass Certificates: Amy Sherry, Lilian Long, 
Edith Hare, Eleonora Maggs, *Lucy Deansley and *Mabel Thompson, 
Margaret White, *Mabel Rankin, *Annie Jacob, *Agnes Temple 
and *Caroline Lewis, Annie Weedon, Theresa Heaven, Sarah Scrivener, 
Christabel Manning, Mary Pininger, Mary Smith, Kate Lowe, 
Kittie Arnold, 

Eccles, June 26th, 1883. 

Senior Diviston,—Pass Certificate: Annie Gilchrist. Junior 
Division.—Honours Certificate: Margaret Walton. Pass Certificates 
Louisa Ravald, Alfred Barnes. Primary Division.—Violet Watkin- 
son, Maud Vernon, Helen McCallum, Elizabeth Hallamore, 


Lancaster, June 27th and 28th, 1883 


Senior Division —Honours Certificates: Jane Brown, Arthur 
Hawthornthwaite, Dora Birley, Pass Certificates: Faerie Whalley, 
Milicent Botterill, Annie Ellershaw, Annie Hammond. Junior 
Division.—Honours Certificates: Elizabeth Row, Annie Dulton, 
Mary Stirzaker, Margaret Hopkinson, Mary Birley, Hilda Dear. Pass 
Certificates: Agnes Longman, Jessie Denton, *Jessie Broatch, *Annie 
Hodgson, Francis Storey, Eva Smith, *Sarah Ellershaw, *George 
Robinson, Primary Division.—Mary Battersby, Margaret Park, 
Lilias Stewart, Jane Goodall, Letitia Carruthers, *Lilian Shepherd, 
*Theodora Whewell, Lizzie Stewart, Agnes Dunkley, Gertrude 
Cornall, Alice Hopkinson, *Mary Crompton, *Lizzie Todd, Florence 
Hall, Elizabeth Critchley, Harriet Hall, Isabeld Stockdale. 


Accrington, June 30th, 1883. 

Senior Division.—Honours Certificates: Edward Whitaker, Emily 
Firth, Kate Drake. Pass Certificates: John Gudgeon, Kate Kelk, 
Junior Division.—Honours Certificates: Edward Whitaker, Arthur 
Miller. Pass Certificates: Ada Cox, Clarissa Clark, Fred Midgley, 
Primary Division.—Chatles Duckworth, Maty Bamber, Francis 
Holehouse, Isabella Batty. 

Leeds, Juiy 3rd, 1883. 

Senior Division.—Honours Certificates: Amelie Germaine, Ethel 
Cape, Emily Atkinson, Pass Certificates: Ada Parkin, Agnes Maw- 
son, Francis Southey, Elizabeth Hawkins, Kate Unthank, Flora 
Wineberg. Junior Division.—Honours Certificates : Florence Har- 
land, Carrie Piggot, Alice Lund, Elizabeth Moxon, Minnie Wood 
*Florence Hardy, *Mary Davis, Margaret Thonger. Pass Certificates: 
Mary Bean, Mary Bottomley, Norah Dyer, Edwin Clemence, Jobn 
Marshall, Florence Banks, Florence Hartley, Elizabeth Williams. 
Primary Division.—Lucy Brown, Maude Mason, Arthur Lansdown, 


Cliftonville Ladies’ College, Margate, July 3rd, 1883. 
Senior Division.—Pass Certificates: Sarah Ive, Emily Tanner. 
Junior Division.—Honours Certificates; Gertrude Long, Charlotte 
Payne, Elizabeth Easton, Mary Skinner. Pass Certificates; Katharine 
Richardson, Katie Corsbie, Phoebe Rayfield, Grace Weddell. Primary 
Division,—Jane Brown, Ada Stanford, Nora Cooper, Emily Bradley. 


Beechgrove Ladies’ School, Harrogate, July 6th, 1883. 

Junior Division.—Pass Certificates: Gertrude Sutclifle, *Edith 
Stead, *Annie Johnson. Primary Division: Ethel Harker,, Ethel 
Harrison, Francis Somerville, Gertrude Harker, *Mary Burley, 
*Isabella Imeson, *Olive Bennett. 

Harrogate, July 6th, 1883. 
Senior Division.—Pass Certificates: Edith Kay, Janet Hall. 
York, July 7th, 1883. . 

Senior Division,—Honours Certificates: Marion Cordukes. Pass 
Certificates: Alice Gordon, Eleanor Huntley, Katie Todd, Lillie 
Goodson, Susan Rodwell, Annie Eddell. Junior Division.—Honours 
Certificates: Bertram Clarke, Clara Rodwell, *Lillie Storey, *Katie 
Kearsley, Clara Maclean, Edith Sanderson, Pass Certificates: Harry 
Moore, Edith Patten. 

Notting Hill College," July 7th, 1883. 

Senior Division.—Pass Certificates ; Eleanor Holdsworth, Florence 
Hobrow. Junior Division.—Honours Certificates : Edith Holdsworth, 
Ethel Fairbairn. Pass Certificates: Gertrude England, Charlotce 
Jull, Despina Paparritor, Francis Frost. Primary Division.— 
Florence Willats, Irene Shimield, Mabel Christie, Elizabeth Mercer, 
Margaret Spratt. 

Neawport (Mon.), July 10th and 11th, 1883. 

Sentor Division.—Pass Certificates: *Sydney Roderick, *Margaret 
Wrenford, Blanche Morgan, “Sarah Jayne, Edith Cowburn, Nellie 
Conroy, Cecilia Mann, Junior Division.—Honours Certificates: 
Mary Jones, Minnie Clark, Florence Wrenford, Ethel Legge, Mary 
Lloyd, Maud Legge, Cecilia Jones, *Laura Rickard, *Judith Spencer. 
Pass Certificates: Ada Carter, Ethel Evans, *Mabel Williams, *Mar- 
garet Rhys, Jane Harris, Jennie Lewis, *Mary McBean, *Mary Jones, 
Lilian White, Emma Townsend, *Harriet Moses, ‘Elsie Grove, 
Reginald Dauncey, Beatrice Linton, Frances Baker, Rachel Lewis, 
Albert Evans, Primary Division.— Beatrice Williams, * Alice 
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Potter, Walter Protheroe, Edith Fowler, Nellie Giles, Margarhetta 
Allen, Claribel Heard, Maud Phillips, Sarah Reynolds, Gertrude 
Herbert. 


London College, London, E., July 10th, 1883. 


Junior Division.—Honours Certificates: Clara Musson (singing), 
Sophia Whittington (Singing), Kate Allen (Singing). Pass Certificates: 
Amy Allen (Singing), Mary Warner, Mary Whittington (Singing), 
Florence Abbott, *Helen Clarke, *Emily Holland, Mary Kemball. 
Primary Drvision.—Amy Allen, Sophia Whittington, Kate Allen, 
Mary Whittington, Florence Wilson, 


Ealing and Brentford, July 11th, 1883. 


Senior Division.—Honours Certificates : Jane Cooper, Alice Mills, 
Louisa Cannon, Pass Certificates: Agnes Andrews, Eliza Kenworthy. 
Junior Diviston.—Honours_ Certificate: Margaret Hilliard, Pass 
Certificate: Kate Goddard. ~ 





Birmingham, July 13th and 14th, 1883. 

Senior Division.—Honours Certificates : Mabel Oxenbould, Emily 
Petrie, Emily Petrie (Singing), Angela Tomlines, Harriette Parker, 
Pass Certificates: Margaret Atkins, Elizabeth Blades, Julia Joseph, 
Fanny Ward, *Elizabeth Evans, *Clara Hipkins, Annie Richards, 
Emma Firmstone, Harriette Snead, Clara Price, Emily Pattison. 
Junior Division.—Honours Certificates ; Edith Jones, Alice Wilkins, 
Bertha Linnell, Lucy Allport, *Ethel Low, *Augusta Yapp, Emily 
Williams, Clara Palethorpe, Flora Ingle, Helen Gibbs. Pass Certifi- 
cates: Florence Fisher, Beatrice Waddington, Sarah Growcott, Helen 
Barton, Emily Evans (Singing), Mary Whitlock, Alice Evans, *Beatrice 
Allport, *Ellen Slater, Jessie Noble, Sarah Walters, Jeannie Owen, 
Lisle Riley, Clara Wood, Laura Mitchell, Beatrice Fisher, Fanny 
Billing. Primary Division.—Kate Biggs, Minnie Piddock, Eleanor 
Wood, *Sarah Holland, *Annie Smith, Emily Peacock, Maude 
Williamson, Edith Westbury, Florence Ward, Samuel Hough. 

Leamington, July 14th, 1883. 

Senior Division.—Honours Certificate: Annie McGregor. Pass 
Certificates: *Annie Watts (Violin), *Annie Kilburn, Louise Foskett, 
Maud Clark, Mary Strong (Singing), Ethel Evans, Clara Smith. 
Junior Division.—Honours Certificates: Kate Diver, Eleanor Combe. 
Pass Certificates : Margaret Hassall (Violin), May Burt, Mary Glover, 
Charlotte Griffiths, Percy Bashall (Violin), Sophia Kench. Primary 
Division.—Mary Barrett, Emily Garter *Ethel Lane, *Ida Mulliner, 
Gertrude Lane, Florence Owens, Frances Tucker. 


Claughton College, Birkenhead, July 16th, 1883. 


Senior Division.—Pass Certificates: Georgina Ledsham, Mary 
Proctor. Junior Division.—Pass Certificates: Jessie McIntyre, 
Gertrude Wyllie, Margaret Heaton, *Mary Bibby, *Alice Williams, 
Hannah Laidlaw, *Emma Carroll, *Edith Miles. Primary Division. 
—Edith Croft, *Isabel Beamer, *Amy Dunn, Elizabeth Beamer, 
Fanny Court, Georgina Brandon, Emmeline Miles, *Annie Beamer, 
*Martha Coulthard, Evelyn ‘Tonge, Annie Brandon, 

Wolverhampton, July 17th and 18th, 1883. 

Senior Division.—Honours Certificates: Mary Barker, Mabel 
Hewins, Emily Howie, Jennie Elkington. Pass Certificates: 
Mary Sass, Ruth South. Junior Division.—Honours Certificates : 
Nellie Gosnell, Fannie Horton, *Minnie Blower, *Eya Ferguson, 
Florence Lawley, *Gertrude Hodges, *Gertrude ‘Taylor, *Rose 
Lawley, *Mary Pinhorn and *Edith Bikker and *Julia Burke, Louise 
Evans, Dora Roper, Gertrude Burke. Pass Certificates: Annie 
Garner, Marion Milson, Alice Weate, Florence Mead, *Chrissie 
McIntosh, *Sarah Lawrence, Alice Birch, Layinia Addenbrooke, 
*Mary Cooper, *Louise Hyde, Elizabeth Walker, Elizabeth Singleton, 
Annie Price, Adelaide Batchellor. Primary Division Emmie 
Gough, Edith Haskins, Minnie Hill, Pollie Hartill, Annie Hickley, 
Florence Harris, Florence Evans, Janet Pinhorn, *Mary Mason, 
*Alice Hardware, *Mary Motlow, *Rosa ‘Tedeschi and *Jane Lees, 
*Samuel Wooding and *Louie York, Edith Harper. 


Elmswood College, Stretferd, July 20th, 1883. 


Senior Drvision.—Pass Certificates: Mary Glover, Lilly Walthew, 
*Emma Walthew, *Lydia Foulkes, Christina Hartwig yon der Lahr, 
Junior Division.—Honours Certificates: Adeline T. Hartwig von 
der Lahr, Edith Knowles. Pass Certificates: Mary Hall, Alice Mair. 
Primary Division.— Annie Townley, Jessie Williams, Helen Freeman, 
Florence Fraser, Clara Sidebotham. 


Swansea, July 20th, 1883. 


Junior Division—WHonours Certificates:  *Frances Horden, 
*Annetta Watkins, Emily David. Pass Certificates: Ellen Evans, 
Ethel Madge, Emily Colston. Primary Division.—Mary Carter, 
Jessie Fulton, Lizzie Barrée, Emma Brown, : 


Chester, July 21st, 1883. 
Senior Division.—Pass Certificates: Gertrude Thomson, Carrie 
Lorimer, Junior Division.— Pass Certificates ; Nellie Vernon, Sarah 


Turner, Primary Division. Ada Pinnington, Nellie Platt, Emily 
Comber. 


Altrincham, July 21st, 1883. 


Senior Division.—Honours Certificate: Emily Gillibrand, Junior 
Division.—Honours Certificates: Jessie Barratt, Edith Morgan. Pass 


Honorary Mempers, 


The following new Honorary Members have been elected since our 
last issue:—Harriett Elizabeth ‘Turville, of Brentwood; Robert 
Sebastian Hart, of Surbiton ; Albert Papps, of Trowbridge ; William 
Samuel Hayes, of Leytonstone; Mrs. Francis Umfreville, of Birming- 
ham; Mary Billings, of Leicester; John Downes, of Glasgow; and 
Emily Augusta Walker, of Birmingham, 


DIPLOMAS. 


At the recent Examinations for Diplomas and other Higher Certifi- 
cates in Music, the following (in Order of Merit) satisfied the Exam- 
iners, 

LICENTIATES IN MUSIC. 


Tyler, Richard Frederic Trinity College, London, 
Hyatt, Harry Edgar .. $¢ ., ‘Trinity College, London, 
Jackson, Lucy Elinor Hatehett +» Oxford, . 


ASSOCIATES IN MUSIC, 
Pass Division, 


Lewis, Lewis E. 
Rolfe, Herbert 
Bird, Jane ‘Trotter 


Gravesend. 
Trinity College, London, 
Berwick-on-T weed. 


Dovaston, John Freeman London. 

Pickford, Henry (B.A., Cambridge)... ‘Trinity College, London, 
Wilman, Francis oe Heslington, 

Ennis, John Matthew London. 

Asquith, Emily Barnsley. 

Reah, Robert .. ea -» South Shields, 

Walsh, Joseph a a -» Trinity College, London. 
Tindall, Alfred Frederick Landon. 

Glasspoole, Henry London, 


Champion, Emily Jane 


Trinity College, London. 
Sharpe, Philip *9 es <8 


Bishops Stortford, 


Paeciminaay Division onty, 
Henderson, James Stewart 

Palmer, Henry _ ee 
Walker, E. Angusta .. ee 
Tindall, Eva ., vs a e 


-» London, 
Kettering. 
Birmingham. 
Barrow-in-Furness, 


SPECIAL CERTIFICATES, 
Harmony,—Honours Division. 


Helloway, Annie Mary 

Lumsden, Andrew Steedman 
Smart, Mary Georgina oe 
Edger, Lelia .. - va 
Gray, Mary Frances Coutts .. 


‘in .. Trinity College, London. 
Leith, 

Guildford, 

‘Trinity College, London. 
Trinity College, London. 


Hanmony.—Pass Division. 


Hill, Annie Cassandra London. 


Countrrpoint.—Honours Division. 


Leith. 
Guildford, 


Lumsden, Andrew Steedman << 
Strettell, Harriet Agnes ar 


Pianororte PLayvinc.—Honovrs Division, 
{ere Emily Florence +» Notting Hill College, London, 


Martin, Margaret Elizabeth Northampton, 
Strettell, Harriet Agnes +. Guildford. 
Eveleigh, William G., A.Mus,T.C.L. Guildford. 
Smith, Agnes S. ee oe +» ‘Taunton, 
Delf, H. Emma ee ee «+ Dewsbury. 
Harris, Elsie .. ‘ +. Trinity College, London. 


Walker, Charlotte Elizabeth ©... ‘Trinity College, London. 


Pranororte Prayinc.—Pass Division, 


Rodyk, Edith Minnie aa -. (Miss Penfold), London, 
Dacomb, Elizabeth Lydia .. -» London, 

Mays, Ada .. Pf Ps +. (Collegiate School), Leicester. 
Maclean, Katie - - -+ (Miss Weaver), York, 
Belfield, Adah 4 : (Chantry School), Frome, 
Simpson, Louisa : (Miss Weaver), York, 
Morison, Margaret McClure London. 

Hamilton, Ada ee ee London, 


Soo Sincinc.—Honovurs Division. 


Clarke, Mary Louisa és .» London, 
Round, Kate .. a4 pa -- Dudley Port. 
Abbey, Frances - ee London, 
Truchet, Jenny ae on -- Bedford. 


Soto Sincinc.—Pass Division, 


Fitzgerald, Nora... es .. London, and Stow-on-Wold, 
Shinner, Annie Constange .. ++ Trinity College, London. 


Oxcan Piavinc.—Pass Division, 





Certificate : Charles Milnes, 


Smith, Joseph Enos .. - .. Higham Ferrers, 
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TRINITY COLLEGE, LONDON. 





CLASSES AND LECTURES. 
MICHAELMAS TERM COMMENCES SEPTEMBER 24. 


Students (professional and amateur) are received for a complete course of 
musical training or forasingle study, The following is a list of the subjects 
taught with names‘of Professors :— 

Hanmony.—Gordon Saunders, Mus.D., F. HE. Gladstone, Mus.D., Baron 

todog Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B., James 
Higgs, Mus. B. 

Countsneomnt.—F, E. Gladstone, Mus.D., Hf. J. Stark, Mus.B., James 
Higgs, Mus. B. 

Form anv Oncuestration.—KE. H. Turpin, L.Mus., T.C.L. 

Musica Acoustics (University Lectures) —W. H. Stone, M.A., M.B., F.R.C.P. 

Pianoroante.—Sir Julius Benedict, W. G. Cusins, Bradbury Turner, Mus.B., 
Kk. Silas, Miss Alma Sanders, Mrs. Baskcomb, F. G. Cole, L.Mus., T.C.L., G. 
kK. Bambridge, Baron Orczy, Ridley Prentice, George Mount. 

EnsempLes Pmnoronte Crass.—Sir Julius Benedict. 

Onoan.—W. 8. Hoyte, L. Mus.,T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank 
Hi. Bradley. 

Harmonium.—King Hall. 

Exremporangous Fucus Prayine.—E. Silas. 

Fieurrep Bass PLayine.—E. H. Turpin. 

S010 Sincine.—F. Schira, A. Visetti, J. C. Beuthin, J. H.* Nappi, Wallace 
Wells, Miss Kate Steel, H. Regaldi, C. E. Willing. 

Tag Art or Pranorornts Accompaniment.—C, E. Willing. 

Viotin,—J. T. Carrodus, L. Szezepanowski. 

Evementary Vioitn Crass.—L. Szczepanowski. 

VioLonceELLo.—E. Woolhouse., 

Fiuts.—John Radcliff. 

Oxnor.—A. J. B. Dubrucq, W. M. Malsch. 

CrLaninet.—H_ Lazarus, 

Hanr.—John Cheshire. 

OxcrgsTRaAL CLass.—George Mount, 

Musica Histony.—E. H. Turpin. 

Sicut Sincine.—W. G. W. Goodworth, L.Mus., T.C.L. 

CuoraL Ciass.—Bradbury Turner, Mus.B. 

Vocat axp AURAL PuystoLogy.—(Vacant). 

*,” Classes have also been established in General Subjects for the benefit of 
Students of the College. 

The Fee for the Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for a single subject ranges from Five 
Shillings upwards. 

For Sessional entries, of three Terms, the fees (which, however, may be paid in 
three instalments) are reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Both Male and Female Students are received, and there is no limit as to 
age. There are Evening as well as Day Classes, 

Students of the College are allowed to enter for any of the College Examina- 
tions at reduced fees, 

VioiiIn CLAsses For Brotnneas.—This teaching has been instituted to meet 
the requirements of students commencing the study of the violin, who, in 
classes of not more than twelve, are taught the elements of the art 

Prospectuses, Forms of Application, and all particulars can be obtained, post 
free, by addressing the Secretary, Trinity College, London, W. 

N.B.—Regulations of Henry Smart Scholarship, of the Sir Julius Benedict 
Pianoforte Exhibition, aud of the Sims Reeves Vocal Exhibition, are now ready. 


By Order of the Academical Board, 





HE STUDENT’S HELMHOLTZ.—Musical Acoustics; 

or, the Phenomena of Sound as connected with Music. By John Broad- 

house. With more than One Hundred Ilustrations. Thick post Svo (436 pages) 
cloth, 7s. 6d. W. REEVES, 185, Fleet Street, London, E.C. 





| gry tery ON GENERAL ELEMENTARY MUSIC. 
4 A Book for Beginners. By K. Paige. Part 1. Reeves's Music Primers. 
(No. 8.) Post 8vo, paper wrapper, 

Contents of part l:—1. Pitch. 2. Length of Sounds. 3. Time. 4. Time and 
Accent. 5. Intervals. 6. Scales. 7. Transposition. 8. Syncopation. ¥. Signs 
and Abbreviations. 10. Notation. 11. Miscellaneous Questions and Exercises. 





| ay eps ON GENERAL ELEMENTARY MUSIC. 
4 A Book for Beginners. By K. Paige. Part 2. Reeves’s Music Primers. 
(No, 3.) Post 8vo, mrper wrapper, 1s, 

Contents of Part [1:—1. Triads, 2. First Inversion of a Triad. 3. Second 
Inversion of a Triad. 4. Di . Suspensi . Sequences. 7. 
Cadences. 8. Dominant Sevenths. 9. First Inversion of the Dominant Seventh, 
10. Second Inversion of the Dominant Seventh. 11. Third Inversion of the 
Dominant Seventh. 12. Dominant Ninths. 13. Diminished Ninths and Inver- 
sions. 14, Preparation and Resolution of Discords. 15. Modulation. 16. 
Definitions. 17. A List of some Oratorios, with Composers’ Names ; a List of 
some Operas, with Composers’ Names, 18, A List of a few Great Composers, 
with Dates. 19. Miscellaneous Questions taken from the Oxford and Cambridge 
Local Examinations. 





**We have much praise, not only for the general arrangement of the book, but 
for the lucid manner in which the questions are put. The chapters on Time and 
Accent are exceedingly good, and there are some useful exercises to accustom the 
pupil to transposition. We are especially pleased, too, with the method of writing 
incomplete bars, and asking the papi to supply the missing parts with rests ; 
also of requiring notes to be changed into rests, dots into rests, and rests into 
notes "—Musical Times. 

“The 447 well put questions cover all the ground which an elementary pupil 
can possibly require.” — Westminster and Lambeth Gazette. 


W. REEVES, 185, Fleet Street, London, E.C. 


JIANOFORTE TEACHERS’ GUIDE. By L. Plaidy. 
Translated by Fanny Raymond Ritter. Post 8vo, boards, 1s. Contents: 
Preface.—First Division.—The Teacher: 1. General Rules. 2. Particular Rules 
and Principles: (a) The Elements. (b) Teaching the Notes. (c) The Value of 
the Notes. (d) Practical Playing and the Fundamental Principles that lead to 
it. (e) Choice and Succession of Pieces. Second Division.—The Mechantsm of 
Pianoforte Playing: 1. Position at Pianoforte. 2. Legato Playing : (a) Exercises 
with the hand at rest. (+) Exercises with motionless hand. (c) Scale hg 3. 
Staccato Playing. 4. Exercises for the wrist. 5. Lessons and Practice. Third 
Division.—Performance. List of Etudes. W. REEVES, 185, Fieet Street, E.C, 


OW TO PLAY CHOPIN. The Works of Frederic 
Chopin, and their meg Interpretation. Three Lectures delivered at 
Varsovia by Jean Kleczynski. Translated by Alfred Whittingham. With 
several Illustrations. Post 8vo, boards, 2s. 6d. ; cloth, bevelled boards, 8s. 6d. 
W. REEVES, 185, Fleet Street, London, E.C, 


Prize Competition for July.—Magnificat on the 
7th Tone, Ist Ending. 
The following additional compositions have been 
received, 
Received :—Goudimel, Ab initio, Ubi lapsus, Alex- 


andria, Ancient and Modern, Domini est terra, Mi 
contra Fa. 





Prize Competition for August—Tune to the 
Hymn, “Rock of Ages.” 


Compositions must reach the Office by August 21. 


Received:—De profundis exclamavi, Albatross, 
St. Catherine, Comprendo, Aida, Reliance, Te judice, 
Minerva, Stokingbase, St. Florence, Seaford, Cover- 
dale, Gethsemane, Naresbrosok, Sebastian, Goudimel, 
Dominus noster refugium, Banknock, St. Editha, 
Rosedale Abbey, Barford, Grovely House. 











TO ADVERTISHRS :—“ Musical Education” circulates 
considerably in Schools, and amongst a large class of the 
Public and Profession, as well as with the large and 
increasing number of Students and Musical Amateurs. 


Copies of this Paper can be forwarded by post in the United 
Kingdom, and to tho principal Countries in the Postal 
Union for 3s. 6d. a year ; 6 months, 1s. 9d.; single copies, 34d. 


ADVERTISEMENTS :—Two lines, 2s.; per line after, 6d. Front page 
Advertisements, one third extra. Per inch, 5s. 6d. Four 
insertions charged as Three. Remittances in Postal Orders. 


*,* All Communications for the Editor, Subscriptions and Aad- 
ertisements, must be sent to William Reeves, 185, Fleet 
Street, London. 





The Orchestra 


Choir, anv 


MUSICAL EDUCATION: 


A MONTHLY REVIEW: 


MUSICAL, EDUCATIONAL, DRAMATIC, AND LITERARY. 








NOTICES TO CORRESPONDENTS. 


W. W. G.—Thanks for information concerning ‘‘ Ombra mai fa.” 
H.L.B. (South Lambeth) All compositions received are acknowledged. 
G. H.G. (likley) Thanks for music. 


octaves 
B.G. (Hitchin) You are under a mistake. Hidden fifths and 
frequently occur in four-part writing, Take any common tome San, 
Hymns Ancient and Modern, No. 225 (S. James) and you will find " 

at 292 (S. Edward), a tune written by Dr. Elvey, or, in fact, at any h — 
modern tunes and’ you will find numerous specimens of that which you 

“ error.” 


Vico anv CamBRIA.,—M.SS. cannot be returned. 


J. T.—The Largo is the: Air, “ Ombra niai £0,” from Handel's * Serse.” Ibis 
to be found in Peters’ Arien Album. 


be had 
T. B. (Reading) The July number was late. The Orchestra may 
from any bookseller or newsagent ; or by post direct from the office. 


J.D. T. (Leeds) We really cannot afford the “ Silver King” any more space 
A. 0. M. (Trowbridge) f Thanks for the information. 





PRINCIPAL CONTENTS OF THIS NUMBER. 
THE GREAT VIOLINISTS AND PIANISTS—THE SCIUMANNS 
AND CHOPIN, By G. T. Fenais. 
ates 4 for 
Academical Intelligence—Prize Comp Leaderettes—Orphan School 
Daughters of Musicians— New Publicagions — Concerts—New Musio~ 
Theatrical Notes—Notes, &c., &c. 
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LONDON, AUGUST, 1883. 


LEADERETTES. 

Popular songs are not always the productions of 
popular composers. A great number of songs, which 
in their time were highly esteemed, were the com- 
positions of amateurs, and one secret of their success 
was that they were suited to amateurs. It should be 
remembered that the merit of a song consists entirely 
in the effect which it produces upon the hearer, and 
that supposing an equal effect to be produced by two 
settings of one poem, that is the better composition 
which contains the fewest technical difficulties. At 
the present time there are many musicians both pro- 
fessional and amateur who only want an opportunity 
in order to come to the front. We now give them 
that opportunity, by offering prizes every month for 
musical compositions, Sacred and Secular, Vocal and 
Instrumental. Of course only one competitor can 
gain the prize, but those who are unsuccessful should 
not consider their time lost, since the composition of 
any musical work is, as a mere exercise, worth the 
time expended on it. 








From a report in another part of the present issue it 
will be seen that one common curse afflicts people both 
of England and America ; this curse is the teacher who 
cannot, or will not teach. Teachers in England may 
be classed thus: 1. Teachers who possess the requi- 
site knowledge, and the power of imparting that know 
ledge. 2. Teachers who possess the knowledge, but 
know not how to convey it to their pupils; these are 
people who have no method and are generally wanting 
in perseverance. 3. Teachers who have no right to 
teach because their education is imperfect. We have 
many times during our professional career received 
applications from the parents and friends of imper- 
fectly instructed pupils as to the reason why they can 
play the pieces which they have learned at school, 
but can make nothing of any new piece placed before 
them. ‘ We fancy she wants some finishing lessons,” 
says Papa. ‘‘ Possibly,” we reply; ‘we'll soon 
ascertain what she requires. Have you an Instruction 
book ?—any old book will do.” Well, we begin by 
asking questions about time. ‘ Oh, I was never 
told anything about that,” exclaims the young lady, 
“Mr. S always played a few bars to give me the 
idea.” The ultimate result of our questioning about 
time, rests, accents, value of notes, &c., is the 
discovery that our young lady knows nothing about 
music, that she never had the chance of knowing 
anything about it, that both she and her friends have 
been the victims of a teacher, either incompetent or 
lazy, or perhaps both ; and we reluctantly inform them 
that the only thing to be done is to take the young 
lady right through the Instruction book again. Our 
American friends propose that persons who intend to 
exercise the profession of teaching music should be 
required to pass a proper examination in order to 
obtain a certificate of their knowledge and ability. 
This no doubt would do much towards remedying the 
evil complained of ; but we doubt whether any more 
effectual remedy could be found than the system of 
Elementary examinations, instituted and carried out 
by Trinity College, London. The careless and 
ignorant professor, who simply professes and that’s 
all, is likely to have but a short time of it at a school 
in union with Trinity College, London. Down comes 
the terrible examiner who soon finds out whether the 
pupils began the Instruction book at the beginning or 
somewhere ‘in the middle, and he says “ your teachers 
have left untaught those things which they ought to 
have taught, and it is not the pupils’ fault, that, so far as 
lam concerned, they must for the present remain minus 
certificates.” A more thoroughly effectual check upon 














teaching could not be devised, and we can only in 
conclusion recommend parents and friends of girls 
and boys going to school, if they attach any import- 
ance to the musical education of the said boys and 
girls, to inquire of the Principals whether their 
schools are “in union with Trinity College, London.” 
If the answers should be in the affirmative, there is no 
necessity for any anxiety upon the subject of the 
music-teaching at the school. 

In our next number will appear the first instalment 
of the celebrated treatise of F. J. Fetis ‘“‘ On the Art of 
playing Accompaniments from Score.” ‘This work in 
the orginal French would cost the purchaser Ten 
Shillings. The English Translation by Alfred Whit- 
tingham will run through six numbers of THE 
OrcHEsTRA, the musical illustrations will be engraved 
and inserted in each number. From this it is evident 
that our supporters will obtain for Eighteen-pence 
that which would otherwise cost them Ten Shillings, 
to say nothing of the rest of the contents of the 
journal. 











TRINITY COLLEGE, LONDON. 





QUARTERLY REPORT PRESENTED TO THE COUNCIL. 
Fuly 14th, 1883. 

The Academical Board has the honour to submit 
the following statement of the Academical work of the 
College since the last meeting of the Council. 

Classes and Lectures.—The Board are able to 
report in this department a further and continued 
increase in the number of entries made and fees re- 
ceived, and to record that the present condition of the 
department is highly satisfactory from every point of 
view. 

Higher Examinations.—The half-yearly examin- 
ations for Higher certificates and diplomas have been 
held this week with great success, the number of en- 
tries being in excess of those for the previous examina- 
tion in January last. The examiners have been Dr. 
R. W. Crowe, Mr. E. H. Turpin, Sir Julius Benedict, 
Dr. A. H. Mann, James Keene, Dr. W. H. Walshe, 
Mr. A. E. Drinkwater, M.A., Rev. J. H. Browne, 
B.A., Mr. F. H. Cowen, Dr. Gordon Saunders and 
Mr. H. R. Bird, in conjunction with the following 
members of the Board, the Rev. H. G. Bonavia Hunt, 
Mr. B. Turner, Dr. G. Saunders and Rev. R. 
Gwynne. 

Local Examinations.—The-half yearly examination 
in Elementary Musical Knowledge took place on June 
22nd at 136 centres, when 2850 candidates were 
examined, that being a very satisfactory increase on 
the number of entries at the corresponding examina- 
tion last year. The examiners were Mr. B. Lane, 
L.Mus., Mr. J. Higgs, Mus.B., Mr. F. G. Cole, L.Mus., 
Mr. W. Pinney, Mus.B., Mr. G. A. Higgs, L.Mus., 
and Mr. W. G. W. Goodworth, L.Mus. Sir J. 
Benedict acting as usual as the adjudicator of the 
National Prizes. 

Local Secretaries.—The following have been ap- 
pointed since the last report; Henry W. Radford 
for Chester; Robert H. Earnshaw, A.Mus. T.C.L., 
for Morecambe ; John Greig, M.A. Mus.B., for Edin- 
burgh ; J. Matthias Field for Bowdon and Altrincham ; 
Frederic]. W. Crowe for Ashburton and Totnes ; Henry 
Bartlett Robinson for Salisbury; Miss Maddocks for 
Settle; the Rev. Robert Viney, M.A., for Taunton; 
Charles H. Briggs, Mus.B., L.Mus. T.C.L..,'for Lough- 
borough; Arthur Rawlinson Wood, A. Mus. T.C.L., 
for Caterham Valley; Miss Davidson for Armagh; 
J. Allanson Benson for Harrogate; Frank Matthews 
for Bolton; Miss Annie Stevenson for Beverley; James 
Bradshaw for Radcliffe ; William J. Price for Spalding ; 





Walter M. Powell for Llandudno; Ernest J. H 





eee - 


== 





ne RNR ger 


Sass 


ee 


= > 


os See Sees 
ree ~ — _~ 





172 ORCHESTRA, CHOIR, AND MUSICAL EDUCATION, [Auaust 1, 1883. 








Brumleu for Seaford; George Pryer for Kandy (Ceylon); 
Mrs. Frances Umfreville for Melbourne (Australia); 
Charles Auty for Dewsbury ; Miss H, E. Turyille for 
Brentwood; Albert Papps for Trowbridge; Albert 
Gore Mitchell, Mus.B., for Margate and Herne Bay ; 
and W. C. Ainley for Mirfield. 

Honorary Members.—43 Honorary Members have 
been elected since the last Council meeting, the total 
number now reaching 615, 

Tallis Gold Medal.—This distinction has been 
conferred on Mr.G. A. Higgs, L.Mus., on his having 
just completed his third year of studentship at the 
College, and fulfilled the necessary conditions of 
having won the first place in the Licentiateship exam- 
ination of this year. 

Honorary Membership.—It has been decided to 
create a new and more defined status of Membership 
in place of the merely ** Hon.” memberships hitherto 
in force, with stringent regulations for admission ; and 
it is believed that this will do much to elevate the 
character, socially and educationally, of those admitted 
to the ranks of the College. 

The Academical board ventures to think that this 
recital of facts will be considered by the governing body 
as a satisfactory one, and one which the Board may 
place before the Council with every confidence. 


Humpurey J. Srark, Mus.B., Registrar, 
per SHELLEY FisHeErR, Secretary. 








ORPHAN SCHOOL FOR DAUGHTERS OF 
MUSICIANS. 


(Supported by voluntary contributions only. 





Miss Helen Kenway, who with the assistance of friends has during 
the last five years educated a few fatherless girls in Bath, is now 
making arrangements to take a house in London, and hopes to open 
the Orphan School in September. ‘The school is intended to provide— 
1. Free board and education for orphan and indigent daughters of 
musicians, 2. Board and education at a moderate cost for daughters 
of musicians, or girls with musical abilities whose means are limited. 

The pupils will receive a good general education with special oppor- 
tunities for the study of music in preparation for the Royal Academy or 
Royal College, together with some training and practice in the art of 
teaching. Orphans without musical ability will be trained for some 
other profession or business. All fees payable in advance, and to be 
devoted to the benefit of the charity. Accounts subjected to a public 
auditor, and the school examined annually. Some subscriptions to meet 
the increased expenses of furnishing, &c., have been received, also 
several small gifts of furniture, but further donations of money, 
furniture, standard books, or music are earnestly solicited. Five 
orphans are waiting for admission, and three others have been under 
Miss Kenway’s care in Bath. 

Professor Sir George Macfarren, Messrs, Santley, Cummings, Hallé, 
Ridley Prentice, Curwen, J, R. Pyne of Manchester, and J. J. Monk 
of Liverpool are some of the subscribers to the Orphan School. 

Until Aug. 15th, the address will still be—Miss Helen Kenway, 
South Hill House, Bath. After Aug. 15, the address will be 
10, Darnley Road, Royal Cresent, Notting Hill, W. 





NEW PUBLICATIONS. 


~~ 


Musical History and Biography, with especial Refer- 
ence to English Music and Musicians. By 
FREDERICK J. CROWEsT. 


An excellent little book ; and yet not so little, since 
it contains an immense amount of information, 
historical, biographical, and critical, in a very small 
compass. ‘The following quotation from the author's 
preface cannot fail to give our readers a clear idea of 
its contents :— 


“ This little book is designed to meet a want in connection with the 
large and increasing number of musical examinations taking place 
throughout the country, namely, a manual that will be adapted to 
young students for self-instruction, and which will give the salient 
points of musical history and biography in that style in which it will, 
sooner or later, come before them—i.c., in the question and answer 





form. Of musical histories there is a plethora, but they are all in 
narrative style, and require exhaustive study and reading before the 
chief facts and data of the art’s history can be gathered. Farther, few, 
if any, of them bring the subject down to the present time. ‘This book 
will, it is hoped, both meet such deficiences and prove of value for 
school work and private study. For class work the teacher will be 
able not only to put the questions, but also to explain more fully such 
points as may arise in studying the several chapters, and which, though 
they may have occurred to me, | have not thought it well to enlarge 
upon.” 


a 





Needlework and Cutting-out; being Hints, Sugges- 
tions, and Notes, for the Use of Teachers in dealing 
with the Difficulties in the Needlework Schedule. 
By Kate STantey. 


This book is, as far as we can judge, a thorough 
and systematic course of instruction with illustrative 
woodcuts in the subject of which it treats. It has 
evidently been written with great care, and cannot 
fail to be useful especially to teachers. 








Church Praise with Tunes. The Harmonies revised 
by E. J. Hopkins, Mus. Doc. London: James 
Nisbet and Co. 


A collection of 554 Hymns with Sanctuses, 
Canticles, and 26 Anthems in short score for four 
voices, authorised for use in the congregations of the 
Presbyterian Church of England, by the Synod of 
1882. Though an essentially Protestant book it 
contains Dr, Faber’s ‘ Pilgrims of the night,” and “* O 
Paradise,” and Cardinal Newman’s ‘“ Lead kindly 
light” (a hymn quite unintelligible to ordinary 
Christians). We are glad to see Toplady’s celebrated 
hymn * Rock of Ages” in its original purity, and not 
turned into nonsense as in Hymns Ancient and 
Modern. The tunes form a fine collection, both 
ancient and modern, with pure and refined harmonies. 








PRIZE COMPETITION ror THE BEST SETTING 
OF TWO Sones, By F. E. WEATHERLY, Esq., 
viz, :— 


SHOULDER TO SHOULDER. 





Warairten By F. E, Weatuerty. 


Pass, pass the can about, comrades, to-night, 

May be to-morrow we fall in the fight ; 

This is the day he fell, long, long ago, 

Old Death or Glory, boys, charging the foe. 

There we stood waiting his word of command, 

All in close order, our horses in hand, 

Right through, the valley was cramm’d with the foe, 
Swarming to lett and right, swarming below. 


Form, boys, (his orders ran), 

Form, boys, in rear or van, 

Fight, boys, as Britons can, 
Never give in, 

Yonder they swarm, (cried he), 

Twenty times more than we, 

Form, boys, and let them see 
If they can win, 


Hark ! there’s a rifle, boys, out on the plain, 
Hark, don’t you hear it again and again? 
There goes the bugle, Now we begin. 
Stand to your saddles. The pickets are in! 
Fight till your sabres are broken and bent, 
Fight till the very last cartridge is spent, 
Think as you follow and fight with a will, 
Old Death or Glory is leading you still. 


Yonder’s the enemy, 

Twenty times more than we, 
Form, boys, and let them see 
Who shall give in. 

Shoulder to shoulder, men, 

Cheer, boys, and cheer again, 

Cheer for the Queen and then 
Up, boys, and win! 
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THE HAVEN. 


—_— 


Wartren BY F, E. Weartuerty. 


The woods are sighing, and the skies are low, 
The birds are flying to and fro ; 

The loud winds calling, 

The cold rains falling, 
And the birds are beaten to and fro, 
But sooner or later the storm will rest, 
And the birds be safe in their quiet nest. 
The skies are raining on the angry sea, 
The ships are straining heavily ; 

No light! no shelter ! 

They blindly welter, 
And the darkness deepens o’er the sea ! 
But sooner or later they scape the sea, 
And find the haven where they would be, 
Is thy life dreary, oh heart, poor heart? 
Will ever the weary teardrops start? 

Do phantoms vex thee ? 

Does life perplex thee 
With all its riddles, oh doubting heart? 
Courage ! courage! though life be rue, 
Thou comest at last to thy haven too! 


The Proprietors of the OrcHEsTRA, CHOIR AND 
MusicaL Epucation, considering that much latent 
talent might be brought to light if only opportunity 
could be given to it, have determined to offer Prizes for 
all kinds of Musical Composition, and with this object 
in view have secured the above songs of this highly 
popular writer. 

For the best setting of each of the above songs for 
a single voice with pianoforte accompaniment, a 
Prize of £3 38. and too printed copies of the Song 
(words and music) will be accorded, subject to the 
following conditions. 

1. The melody must not exceed one octave and 
three notes in compass. 

2. The accompaniment must not present any 
technical difficulties. 


Each Manuscript must have a motto in the place of 
the composer’s name, and must be accompanied by 
a sealed envelope containing his or her name and 
address, with similar motto on the envelope. 

The unsuccessful compositions, together with the 
sealed envelopes accompanying them, will be de- 
stroyed. 

Manuscripts must reach the office (185, Fleet Street, 
E.C.), by September 25. 











NEW MUSIC. 





[Conrap Herzoc & Co.] 


The Old House by the Lindens, Words by Loncrettow. Music by 
ALLEN ALLEN, 


The melody is simple and not particularly interesting ; the accom- 
paniment seems to have been considered the important matter, The 
accompaniment to verse 1 is better than that to verse 2,—bar 2, 
page 5, is very harsh, The accompaniment to verse 3 is overdone, 
consisting as it does of a run of semiquavers, 12 in a bar, without 
relief through the entire verse. 





[W. Marsuautt & Co.] 


Taken by Storm. Song. Written by H. L. D'Arcy Jaxone, The 
Music by Opoarvo Barri, 


A baritone or bass song, not difficult, and likely to attain popularity 
from its march-like refrain. 


The Silver Rhine. Song. Words by H. L. D’Aney Jaxone. Music 
by W. M. Hutcuison. 


A sequel to the well-known “Ehren on the Rhine.” The words 
are pure, the music is sweet, the refrain at the end of each verse is 
especially charming. 


Two Little Shoes. Song. Words by H. L. D'Aacy Jaxonz, Music 
by W. M, Hutecutson, 


The words are somewhat sickly, and neither the melody sor its 


accompaniment is equal to some of Mr, Hutchison’s compositions. 


However, there are so many people who like this style of song that it 
is a sure and certain success. 
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The Two Chords. Song. The words written and the music com-® 
- 

posed by W. M. Hurtcuison, 
The words are superior to the music. 'The conclusion of the first 


verse is very effective; the same cannot be said of the conclusion of the 
last, the accompaniments to which are heavy and clumsy. 


Tiptoe Polka, Composed by Joser Meisster. 
A good polka for dancing purposes, the time being so well marked. 


The pitch of the melody is too low: it should have been written in A, 
not D, 


The Gift of Love. Valse, introducing W. M. Hutchison’s popular 
Song. Arranged by Joser Messer. 


Pretty and easy—better than a great deal of the music in this style. 





[W. Reeves. ] 
Six Pastoral Preludes for the Organ. By J, B. Goroiciant. 


A set of elegant and effective Pastoral Symphonies, Their character- 
istics are beautiful and original melody. ‘They present no technical 
difficulties, and the moderate price at which they are sold (1s, gd. for 
the set complete in 2 books) should commend them to the notice of 
every organist, 


[Woop & Co.} 


Technica: Exercises for the Pianoforte. By Joun Pootey, 


A most valuable series of Studies, consisting of Five-finger Exercises, 
Exercises on sustained notes, Intervals, Repeated Notes, Octaves, 
Arpeggios, Thirds, ‘The Chromatic Scale in ‘Thirds, &c., calculated to 
equalize and strengthen the fingers of both hands. We strongly 
recommend it to principals of schools as a complete and thorough course 
of study in a condensed and inexpensive form. 





THEATRICAL NOTES. 





The ‘ Streets of London,” was revived at the Adelphi on the 25th 
ult., Mr. Charles Warner resuming the part of Badger, which he 
played with such success at the old Princess’s, Mr. J. Beauchamp 
again plays Crawley, and the cast also includes Miss Ada Murray and 
Mr. Harry Proctor. 


Mr. Irving took his annual benefit on Saturday the 28th ult., when 
he played Eugene Aram in Mr, Wills play, and Doricourt in “ The 
Belle’s Strategem.” Mr. Sims Reeves, Mr. J. L. Toole, and Mr. 
Herbert Reeves also appeared during the evening ; and Mr. Irving 
delighted the crowded house with a speech, such as he only gives on 
these auspicious occasions, 


The Court Theatre will re-open in September under the joint 
management of Messrs. John Clayton and Arthur Cecil, ‘The piece to 
be produced first has not yet been decided upon, 


The Grand Theatre, Islington, witl commence business on the 4th 
inst., with Sefton Parry’s new drama entitled ‘* The Bright Future.” 
We trust the piece with this pleasant sounding title may prove to be 
really the commencement of a * bright future” for a theatre built on 
the ruins of that unfortunate house, the Philharmonic. 


A two-act drama entitled ‘ A// Lost” by Tom Craven (son of 
H. T. Craven, the dramatist), has just been produced with a fair 
amount of success at Sadlers Wells Theatre, Mr. E. Darbey, a clever 
young actor, playing the principal réle, which is somewhat similar to 
that of Mathias, in ** The Bells.” 


The Bernhardt week at the Gaiety was a big financial as well as an 
artistic success, and will go some way towards mitigating the loss in- 
curred over the previous weeks of the French season, ‘ Virginia and 
Paul” has not proved a great success, although a goodly number of 
visitors have been found on most evenings at the Gaiety, anxious to 
welcome back Mr. W. Elton to his old haunts, and still more anxious 
to make the acquaintance of our latest American debutante, Miss 
Lilian Russell. ‘The libretto is better than the music, the latter having 
apparently been written on the “ quantity not quality” principle. 
Both Mr. Stephens and Mr. Solomon have done (and doubtless will do) 
better work. 


“ M.P.,” the last play that poor T, W. Robertson wrote, was pro- 
duced last week at ‘Toole’s Theatre, under the direction of Mr. Tom 
Robertson, Junr, Mr, E. D., Ward, Mr. F. H. Macklin, Mr. J, FP. 
Young, Mr, Fred Irving, Miss Gerard, and Miss Cora Stewart, are the 
most prominent members of the company. 


The Danites Company have started again after their summer vacation 
and are playing just now at Birmingham, Among the re-engagements 
we notice that of Mr. Fred Eastman for the eccentric character of the 
Judge. ‘This gentleman's versatile capabilities should always ensure 
him a good engagement, and he would be a decided acquisition to the 
London stage. 


Mr. WalterJoyce (of * Who Speaks first” fame) has recovered from 
his serious illness, and there is consequently great rejoicing in the 





} neighbourhood of the Strand, 
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Mr. H. Hamilton's clever adaptation of “* Moths” was played at the 
Crystal Palace on ‘Tuesday the 24th, with several members of the 
Olympic Company in the cast. 


‘The new drama “ Freedom,” to be produced at Drury Lane on the 
4thinst., will have the assistance of Miss N. Bromley in the leading 
character. This lady has done some excellent work in her time ; but this 
will be, we believe, her first appearance on the Drury Lane boards, 


That prince of low comedians, Edward Terry, produced a new 

comedy entitled “ The Rocket” at the Liverpool Prince of Wales, on 
the z3oth ult. Mr. Terry has a capital part and the several members 
seems well suited. Mr, Mark Kinghorne, is again stage manager for 
Mr, Terry. 
' Willie Edouin’s “ Sparks” has not turned out a great success at the 
Avenue, although Mr. Edouin’s performance of a dual character has 
been voted clever, and Miss Alice Atherton has scored well. The 
intelligent British playgoing public require more solid food than Mr, 
Edouin has yet given them. 


At the Vaudeville good business is being done’ with ‘* Confusion,” the 
farcical comedy by Joseph Derrick, which was produced two months 
ago at a morning performance. ‘This laughable comedy is preceded by 
** Silver King” Jones’s one-act piece, ‘« 4n Old Master,” in which Mr. 
‘Thomas ‘Thorne played O/d Primrose. 


Mr. Fred Leslie has been compelled to give up his part of Rip Van 
Winkle at the Comedy, and is now taking a well earned rest at Clacton- 
on-Sea. Mr. J. A. Arnold has been engaged to play the character 
while Mr. Leslie is away. 


In consequence of the success of “ Vice Versa” and “ Silver Guilt,” 
there will be no vacation this year at the Strand. The same may probably 
be said of the Royalty, so greatly has Messrs, Sims and Clay’s “ Merry 
Duchess” been appreciated by the fashionable world. 


NOTES, 








Messrs, Jardine and Son are enlarging the organ at the Brooklyn 
Tabernacle by the addition to the 4th or Solo Manual’of a 16-feet 
Contra-Fagotto, an 8-feet Saxophone, a 4-feet Clarion, and a 2-feet 
Flageolet ; also a greater number of mechanical stops for making rapid 
changes. 


The first organ ever used in America is still in use at St, John’s 
Chapel, Portsmouth, N.H.] jIt is now about 175 years old. 


‘« Another terror,” says the Musical Courier (N.Y.), ‘‘ has appeared 
in London for composers of popular music, An enterprising grocer 
has had a set of words adapted to the measures of a vocal waltz, and 
distributes copies of the publication to all his customers, who can thus 
‘ing the praises of ‘Green’s Beautiful Tea’ to the popular music of 
the day.” 


A “Marche Triomphale”” by M. Deppe, said to be inspired by 
Wagner, has met with an enthusiastic reception at the Waux Hall 
concerts, Brussels, ‘It was greatly applauded,” says the Guide 
Musical, “a rare event at Waux Hall where people go to talk rather 
than to hear the music.” 


Mr. W. Reeves has just published The Works of Frederic a 
and their oer Interpretation, hy J. Klecuzynski. ‘The English 
translator, Mr. Alfred Whittingham, has faithfully reproduced a 
highly esteemed work—one of the best ever written concerning Chopin. 
—Le Guide Musical (Bruxelles). 


‘Two new musical works are announced as being complete with band 
parts. The title of one is ‘* Timoleon,” of the other “ Joseph and his 
Brethren in Egypt,” composed by Mr. Geo, Bellamy to words by J. F. 
Dixon, 


In an article on ‘The Old Religious Plays” in ‘The Musical 
People,” the annexed curious account of the expenses is to be found :— 
Item, Payd to the players for rehearsel—Imprimis to God, is. vid. 
Item. To the devil and Judas, is. vid. Item, Payd to Fauston for 
cock-crowing, iiiid. Item, Payd to Faustian for oe Ri Judas, vd. 
Payd for mending hell, iid. Item. For painting of hell-mouth, vd. 
Item. For making fire at hell-mouthe, new, is. ixd. Item. For setting 
the world on fire, vd. Item, Payd for a pair of gloves for God, vis. 
Item. Payd for guilding God’s coat, viis. vid. 


There was a certain amount of realism in the old religious plays, 
at least, if historians and antiquaries are to believed. Dr. Basel, in 
the preface to his Collection of Miracle Plays, asserts that an exact 
representaton of the primitive or nude state of our first parents was 
exhited on the English stage as late as the close of the sixteenth 
century. 


Several of Balfe’s operas are to be produced at the Standard Theatre, 
New York, during the autumn, 


The Musical Courier (N.Y.) says of Rubinstein's ‘“ Damon,” that 
‘it has proved a brilliant success in cities whose musical taste is less 
cultivated than that of Leipsic; it has been given upwards of fifty 


times in Moscow, and might have an even greater run in New York ; 
but, like Rubinstein’s earlier operas, it can scarcely hold its own in 
Germany, even with the brilliant scenic arrangements and excellent 
cast with which it was brought out in Leipsic.” 


The following anecdote of John Field is somewhat amusing. One 
day his physician prohibited him from drinking his usual quantity of 
champagne, His grief was very great, and although he begged and 
prayed piteously, the doctor was inexorable in his command. But, 
finally, he allowed him to drink one glass per day, but only one. The 
question naturally asked here will be what John Field did under 
these sorrowful and adverse conditions? Simply to write to one of 
his pupils, whose father was at the head of a glass factory, praying him 
to send at once the largest glass that could be found in his father’s 
warerooms, ‘A glass,” said Field in his letter, “that holds as much 
as most bottles.” 


M. Louis Cattreux has published his book on Le Droit de Propriete 
des Euvres Dramatiques et Musicales, \t is said to be an exhaustive 
and convincing work. 


All who are interested in French music should procure M. Albert 
Jacquot’s ** Musique en Lorraine,” a work adorned with numerous 
plates, woodcuts and lithographs. 


A tablet in memory of Rameau is to be placed in the chapel of 
Sainte Cécile at the church of St. Eustache, Paris, of which he was 
formerly organist and in which he is buried. 


At Amsterdam on Sunday the and, and Monday the 3rd, of Septem- 
ber there will be a grand international gathering of fanfares and wind 
bands, both military and civil, at which prizes will be awarded. 


Double bass players will be pleased to learn that Mr. A. Verrimot 
has had the courage to publish a work for the double bass and 
pianoforte (Morceau de concours pour la contrahasse a quatre cordes, 
avec accompagnement de piano.) The composition is said to be of 
great merit. 


On the occasion of the royal visit to Eastbourne, H.R.H. the Prince 
of Wales desired the Rev. Canon Whelpton to convey to Mr. Julian 
Adams the expression of his pleasure at the performance of the 
orchestra and his appreciation of the music, while he further congratu- 
lated the town and visitors upon having such high class music during 
the season. The Local Board, too, ina vote of thanks, paid a high 
compliment to Mr. Adam’s ability. An excellent portrait of Julian 
Adams is given in the special edition of the Eastbourne Standard. 


Dr, Stainer for the third time acted as the Adjudicator at the Choir 
Contest held at the Crystal Palace in connection with the National 
Temperance Féte, on July roth. Fifteen Temperance Choirs of about 
100 voices each competed, each singing G. W. Martin’s prize glee, 
‘* All hail, thou queen of night,” anda piece of their own selection. 
The First Prize was awarded to the Cardiff Choir (Conductor, Mr. J. 
Davies), and the Second Prize to the Manchester Choir (Conductor, 
Mr. G. W. Lane), the Bradford and Portsmouth choirs being bracketted 
for equal Third Prizes, Certificates of Merit were awarded to the 
Leeds, South London, and Swansea choirs. The other choirs were 
from Leeds (Wesleyan), Reading, High Wycombe, Walthamstow, 
Streatham, Tower Hamlets, Finsbury, and Old Kent Road. At 
the Brass Band Contest, Mr. A. J. Phasey adjudicated, and 
awarded the First Prize to the Nottingham Band, the Wyke and West 
Houghton Bands taking Second and Third Prizes. Four other Bands 
competed, 


The First Prize in the Drum and Fife Band Contest was won by 
the Caroline Street (S.E.) Band, The London Telegraph, and the 
Rastrick bands taking second and third, Five other bands competed. 
During the day, three great choral concerts (5000 different singers in 
each choir) were given. Messrs Alfred Rhodes, W. H, Jude, and 
F. G, Edwards giving recitals on the great organ. 


An Italian Musical Journal gives the following curious catalogue of 
Italian Operas of which ‘* Love” forms the basis :—‘* Amore a suon di 
tamburo,” ** Amore aguzza l’ingegno,” ‘* Amore artigiano,” ‘* Amor 
bizzarro,” “* Amor coniugale,”“* Amor contadino,” ‘* Amor contrastato,” 
‘* Amor costante,”’ “* Amor d’un’ombra e gelosia d’un’ aura,” ‘* Amore 
alla prova,” ‘* Amore e dispetto,” ‘* Amore e fortuna,” ‘* Amore e 
sdegno,” ‘* Amor eroico,” ‘* Amore fa I’ uomo cieco,” ‘* Amor fra 
gl-impossibili,” ‘* Amore in campagna,” “ Amore indovino,” ‘* Amore 
industriosa,” ‘* Amor innocente,” “* Amor molinaro,” ‘* Amor nato fra 
Y'ombre,” ** Amor non ha riguardi,” ‘* Amor non ha ritegno,”’ ‘“* Amor 
per interesse,” «Amor per forza,” ‘‘ Amor per oro,” ‘* Amor péf 
virtu,” “* Amor platonico,” “ Amor prigionero,” ‘* Amor ramingo,” 
“* Amor rende sagace,” ‘* Amor senza malizia,” (2 operas), ‘* Amor 
sincero,” “* Amor soldato” (5 operas), ‘* Amor tiranno,” ‘* Amor tra 
nemici,” ‘* Amor vero,” “Amor volubile,” “ Amor vuol gioventu,” 
“ Amor vuol sofferenza,” ‘“ Amor artigiano,” ‘“ Amore da senno,” 
** Amore deluso,” ‘ Amore e gelosia,” ‘‘ Amore e mistero,”’ “ Amore 
ed armi,” “ Amore e venere,” ‘“ Amor immaginario,” ‘ Amore in 
ballo,” “ Amore in caricatura,” ‘* Amore in maschera,” ‘“ Amore in 
musica” (3 operas), ‘* Amore in sogno,” “* Amore in trappola,” ‘* Amore 
ingegnero,” ‘Amor innamorato,” ‘Amor muto,” ‘Amor per 
maggia,” “* Amore per finzione,” ‘‘ Amor segreto,” ‘* Amore strava 
gante,” “Amore vince lo sdegno,” ‘Amore vuol somiglianza, 
‘Amore tra gli odi.”” There are also sixty-three French operas oa 





the titles of which the word ‘* Love’’ is to be found. 
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M. Rozez of Brussels has just published Henri Vieuxtemps, sa vie 
et son Cuvre, Par Maurice Kufferath, 18mo. The work is said to 
be excellent; it contains a list of his works, 175 in number, and is em- 
bellished with two photographs, 


The Local Examinations in connection with Trinity College, 
London, were held at Carrickfergus on the 22nd inst., when twenty- 
one candidates presented themselves, 


«The Royal College of Music is now fairly launched on its 
useful career, The brilliancy of its organization and the eminence 
of its patronage were, of course, great factors in the primary success 
of the scheme; but, apart from these, the College has a distinct 
raison detre, There are already fifty scholars on the foundation, 
and besides these there are already | ears ‘* paying students ;” 
viz.: Piano 21; Singing 10; Violin 9; Organ 4; and Composition 
and the ’Cello, one each. Of course, little can be said as yet of 
the progress of the pupils; but, as far as can be judged, this is 
altogether satisfactory so far. The staff of professors—thirty-one 
strong—includes all the best exponents of the various branches of 
instrumental and vocal music. Of these, ten form the “ Board of 
Professors,” as follows:—John Frederick Bridge, Mus, Doc. Oxon., 
Counterpoint and Organ; Henry C. Deacon, Singing (female side) ; 
Henry Holmes, Violin; Jenny Lind-Goldschmidt, Singing (female 
side) ; Walter Parratt, Mus.Bac. Oxon., Organ; C. Hubert H. Parry, 
Mus.Bac, Oxon., Mus,Doc. Cantab., Musical History and Com- 
position; Ernst Pauer, Pianoforte; C. Villiers Stanford, M.A. 
Cantab., Mus.Bac. Oxon., Composition, conductor of Orchestral 
Practice ; Franklin Taylor, Pianoforte; and Albert Visetti, Singing 
(male side). Every inducement to study is held out to pupils, and the 
general regulations of the College appear to be all that can be desired. 
It is intended to create exhibitions from time to time, as the funds of 
the College may admit, which will entitle holders to certain reductions 
in the expense of their education, and will be awarded to those who, 
having failed to obtain open scholarships, are next in merit to scholars, 
The Director of the Monday Popular Concerts, and the Philharmonic 
Society, have given all the facilities in their power to pupils of the 
College, and arrangements are being made with other musical bodies 
for the same object.”"— Educational Times. 


Dr. Joseph Parry, the Principal of the Musical College of Wales 
Swansea, has just completed a new opera “ Virginia,” 


The following is the Specification of the Organ (by T. C. Lewis 
and Co.) exhibited at the Fisheries Exhibition. Great Organ, CC to 
G, 56 notes—Open Diapason, 8 feet; Lieblich-gedact, 8 feet; 
Salicional (Gamt. G, grooved), 8 feet; Octave, 4 feet; Flute 
Harmonique, 4 feet; Flautina, 2 feet. Swell Organ, CC to G, 
56 notes—Rohr-flite, 8 feet; Geigen Principal—(Gamt. G, grooved) 
8 feet, Viole de Gambe, 8 feet ; Voix Céleste, 8 feet ; Geigen Principal, 
4 feet; Horn, 8 feet ; Oboe, 8 feet. Pedal Organ CCC to F, 30 notes ; 
Sub-Bass, 16 feet ; Violoncello, 8 feet. Couplers—Swell to Great, Swell 
to Pedals, Great to Pedals, Four Composition Pedals. Amongst 
the Organists who have arranged to play upon Lewis’s Organ 
during the Exhibition up to November, are the following :— 
Frank Bradley, Professor of the Organ, Trinity College, London, 
&e. 3 Churchill Sibley, Organist and Composer; Edward J. 
K. Toms, Organist, St. John, Fulham, S.W.; George B. Lissant, 
Organist, St. Augustine, Queen’s Gate, S.W.; James Higgs, Organist, 
St. Andrew, Holborn, E.C.; James Loaring, Organist, late of St. 
Sepulchre, E,C, ; Edwin Barnes, Organist, Holy ‘l'rinity, Paddington ; 
E. H. Sugg, Organist, Parish Church, Acton; F. G. Ogbourne, 
Organist, St. Peter, Paddington; Freeman Dovaston, Organist, Holy 
Trinity, Haverstock Hill; George J. Bennett, Organist, St. Peter, 
Vauxhall; William Sewell, Organist, Christ Church, Clapham; W. 
H. Holt, Organist, St. John, Coventry; Henry Hudson, Organist, 
Holy Trinity, Southport ; Roger Askham, Royal College of Music, 
Upper Norwood ; Henry J. B. Dart, Organist, St. John the Evangelist, 
Waterloo Road; Edward R. West, Organist, St. Peter’s, Regent’s 
Square; R. S. Callcott, Organist, Christ Church, Kensington ; 
William Rea, Organist, Newcastle-on-Tyne; W. de Manby-Sergison, 
Organist, St. Peter, Eaton Square; The Rev. F. Scotson-Clark, 
Principal of the London Organ School, and International College of 
Music, assisted by Miss Anna Vogt, Miss Edroff, and Miss Goulding, 
of the London Organ School. 


The Honorary Librarian of Trinity College, London, begs to 
acknowledge the receipt of the following donation to the library: 
The Organist's Quarterly Journal, Part 59. Presented by Messrs, 
Novello, Ewer, and Co, 


Bisnor AND Lasoucwere.—* Great fuss is made in all English papers 
about Bishop, the thought-reader in England, We have no sympathy 
for Mr. Labouchere’s ‘lon-ton in the matter. The editor of Truth is 
anything but a scientific man, and no authority whatever in the matter ; 
what we ourselves have seen in the parlours of the late Dr Beard, of 
N.Y., is alone sufficient to prove that Thought, or Muscle-reading, is 
a scientific fact. In London they are making nonsense of it.”—Music 
and Drama (N.Y.) 


Some young composers in America seem to be much like some young 
composers in England, if we may judge from the following, taken from 
Brainerd’s Musical World.—* Liberality of Composers.— An aspiring 
young composer, away up in the North-west, writes to tell us that he 

a8 just produced a new song, and offers to give us the sole right to 





‘* one equally as good,” and ‘* thirty copies of the music when pub- 
lished.” It almost breaks our heart to refuse this man’s offer ; but 
really we are compelled to do so, as we have but one upright piano on 
hand, having sent the others away to different composers in various 
parts of the world; and this last piano is spoken for by a man with a 
Sunday-school hymn.” 


A parody entitled “ Le Singe d'une nuit d'ét?” is to be pro- 
duced at Trouville. 


Gounod states that he does not intend to write again for the 
Theatre, In future he will only write sacred music. 


A portrait and short biography of Julian Adams, the well-known 
conductor, are given in the Illustrated Number of the Eastbourne 
Gazette. 


A very curious and interesting little work has just been published, 
entitled, ‘* Mozart's verbliff in Nederland en het muziekleven aldaar 
in de laatste helft der XXIlde eeuw ; door D, F. Scheurleer, s’Graven- 
hage, M, Nijkoff, met portret, six facsimiles en muziekblad.” ‘The book 
consists of 160 pages, portrait, 6 facsimiles and musical illustrations, 


The Guide Musical ae oag | speaks of the “Cloches de 
Corneville” as ‘* that incomparable chef-d’ceuvre.” 


Someone writes to the Menestrel :—* If you wish to be of service to 
French artists, use all your influence with pianists, violinists, vocalists, 
&c,, to prevent them am coming to London for the purpose of giving 
concerts, which would be merely time and money lost, Sixty-eight 


concerts were given in one week and as many as thirteen on the same 
day ! 


Brainerd’s Musical World comments on Dr. Begg’s “ extra- 
ordinarily absurd sermon on organs and organists.” 


The following notice of Reeves’ Catalogue of Music and Musical 
Literature is taken from L’Echo Musicale (Bruxelles) :—“ Mr, W. 
Reeves, Music Publisher, 185, Fleet Street, London, has sent us a 
copy of his great Catalogue of Literary Works on Music, All lovers 
of beautiful, rare and curious books know the house of Reeves ; 
they know, too, that they can find there things which they would 
seek elsewhere in vain, ‘This new catalogue surpasses all the others ; 
it has a special claim to the attention of amateurs,” 


The electric light has been introduced into the theatre ‘* Manzoni ” 
at Milan, the result being very satisfactory, 


Carl V, Lachmund writes in ‘* Music and the Drama” thus 
sensibly and well :—‘* With many others, I believe that Wagner’s music- 
dramas will last as long as, or longer than, any opera yow in existence, 
and also that the operas of the future will be written much in accordance 
with Wagner’s principles, though with modifications; but I should 
regret if the music of the future should be made exactly to the principles 
of the music which only forms one part of the music-drama, While 
young musicians can gain a wealth of valuable information from 
Wagner's scores, it would be unwise for them to absolutely try to 
imitate him, ‘The music of the future will not imitate the faults found 
in Wagner’s music (when considered as music alone), but without 
doubt a new epoch is coming in regard to harmonic freedom in 
progressions and relations, beauties of orchestral colouring, and greater 
liberties in tone painting ; and in spite of his faults Wagner will be 
named as the genius who has marked the epoch,” 


‘* There is no more serious mistake made in musical instruction, espe- 
cially in piano-playing and other instrumental study, than to suppose it 
is not of much importance who is the teacher in the beginning. * Oh,’ 
says the mother ofa child of eight years, ‘ let her take lessons of Miss 
for the present; it is not of any importance who gives her rudimental 
instructions. Later she can take lessons of a good teacher,’ This 
mother and thousands like her make this fatal error. If there is ever 
a time when the student should have absolutely correct instruction, it 
is at the beginning. More injury has been done, time and money lost, 
by early vicious instruction, than can be imagined by inexperienced 
persons,”"—Courier (Cincinnati.) 





« Some musicians decry every performance, They wish for perfection, 
and yet are so hypercritical as to deny its existence, But there is one 
peculiar trait such individuals possess, in that they regard their own 
efforts with absolute self-complacency, This can only be accounted for 
on the principle that what we call average ability in others we consider 
remarkable talent in ourselves, At least, there are many instances 
which might be indicated where criticism of the severest type has been 
meted out to artists by those whose musical gifts are of a very moderate 
order.” —Musical Courier (N.Y.) 


Spohr’s opera, “ Jessonda,” after a pause of ten years, was lately pro- 
duced at Brunswick with great success, 


Sainc-Saens’ “* Henry VIII.” will be brought out at Prague in the 
autumn. 


The Society ot Arts’ practical examinations in music have been 
held this year at two provincial ceritres, Liverpool and Glasgow, be- 
sides the examination in London, The London examination for 1882 
was in July of that year, and that for 1883 was held during the month 
of June. It was thought that one in the year would be sufficient, and 





publish the same if we will send him an “ Emerson” upright piano, or 





no examination was therefore held in January, At Liverpool 57 can- 
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didates presented themselves, all of whom passed ; 29 first class certifi- 
cates were awarded, and 38 second. At Glasgow 77 candidates en- 
tered, of whom 70 passed, taking 21 first class, and 53 second. At 
London, in 1882, there were 177 candidates, of whom 152 passed, 
taking 75 first class, and 102 second class certificates, with one second 
class honours, In the present year’s examination, 164 entered and 160 
passed, taking 61 first class, and 120 second class certificates. ‘Two 
candidates also took first class in honours. It is to be noted that many 
of the candidates were examined both in the pianoforte and singing, 
and consequently the number of certificates awarded does not agree 
with the total number of candidates passing. 


An instrument similar to a harmonium has been invented by a 
Dresden manufacturer, which is said to possess greater sonorousness, 
sweetness, and variety than that instrument. ‘The inventor has inven- 
ted the following euphonious appellation for attachment to it :—The 
Cantus Trancendentalis.” 


‘That our American friends have not been slow to follow the example 
set by the “* Orchestra,” is evidenced by the following announcement 
in Brainerd’s Musical World. ‘*A chance for anthem writers.— 
As will be seen by referring to our publishers’ announcement 
in this number of the World, a new Prize Anthem Book will be 
issued this fall, to which composers in all parts of the country 
are invited to contribute. Ttwo hundred dollars in cash will be 
paid as prizes for the five anthems which the purchasers of the first 
two thousand books pronounce the best. Our publishers believe that 
as the purchasers are the ones to be suited, they are the ones that should 
decide which are the most acceptable anthems; so, instead of having 
the prizes awarded by a committee of learned musicians, the vote of the 
purchasers of the first edition of the book will decide to whom the two 
hundred dollars in prizes is awarded. It is expected that the first 
edition of the Prize Anthem Book (2,000 copies) will be ready 
December, 1883. Each book will contain a blank for the purchaser 
to fill out and return to the publishers, stating which anthem is con- 
sidered the best. It is expected the first edition will be sold by 
February first ; but if it is not, the time will be continued, but in any 
event not beyond April 1, 1884. ‘The prizes will be positively paid 
on this date, and before if the entire edition is sold sooner. ‘The 
authors’ names will not be published in the first edition, but will appear 
in the second, ‘The prizes will be paid strictly according to the votes 
received, ‘The composer who wins any of these prizes will also gain 
a reputation as a writer for the people that will be worth much more 
to him than the cash received. Send along your anthems.”—Our 
friends are more acute than we; they manage to avoid any possible 
risk; this is perceivable from the advertisement: ‘‘ The prizes will be 
paid as soon as the first edition of two thousand copies is sold, and they 
will be awarded by the purchasers of the book.” 


The Dresden Gerichtszeitung givesa ull and highly interesting 
account of the action against Mdme. Ludwig Hartmann, the wife of 
the well-known German critic. She horsewhipped the celebrated 
violinist, Woldemar Meyer, for imputing the charge of susceptibility 
to bribery to her husband ; but as Meyer’s charges were sustained and 
corroborated by some of .the best German artists, she was punished 
with a sentence of five months in prison for assault. 


The following is from the Musical Courier—the editor's remarks 
are pointed, for no doubt tuners as well as teachers may be divided 
into two classes, competent and incompetent.— It has been decided 
by the English courts that an employer has the right instantly to 
discharge a tuner for incompetency. A tuner who sued for wages in 
lieu of notice was non-suited. ‘That there are tuners and tuners is 
well known to all capable judges, while the number of those who may 
be termed untuners is not small. It would appear that good tuners 
should have in possesaion some kind of certificate or diploma from a 
technical school of tuning; but as no such * school ” is in existence, or 
is ever likely to come into existence, employers and musicians can only 
judge from a practical trial of those whom they employ to tune. ‘The 
ignorant, however, are imposed upon all the time.” 


The Neue Musik-Zertung of July 1 contains a Portrait and 
Biographical Sketch of Richard Wagner. 


«“ Bach’s compositions can only appeal to, and be adequately 
appreciated by, those who have a cultivated musical taste and some 
musical education, ‘They are eminently intellectual works from a 
gifted brain, although not devoid of true sentiment. ‘To musicians 
they are the solid food of the art-life, and never fail to afford deep 
pleasure at times when other music palls upon the appetite.”— Musical 
Courier. 


At the Seventh Annual Meeting of the Music Teachers’ National 
Association, held at Providence R.I., July 4, § and 6, the following 
important resolution was offered by Mr. E. M. Bowman, of St. Louis: — 
Whereas, on the one hand, the pernicious and debasing influence of 
the incompetent, ill-prepared teacher of music has become a burden to 
the long-suffering public, and a stumbling-block to the best efforts of 
the profession, and whereas it seems eminently proper and equitable 
that some means should be devised of substantiating the prior claimsof 
the competent, well-prepared teacher to public and professional 
recognition, it is hereby resolved that, in order, first, to protect the 
public from incompetent teachers, and, secondly, to protect the teachers 
who have made an adequate preparation, it is the sense of the Music 
‘Teachers’ National Association in convention assembled, that it is 
desirable to provide a system of examination for those desiring to 





practise the profession of teaching, an examination which shall fairly 
and impartially draw the line between the incompetent and competent; 
and be it, therefore, further resolved, that a committee be appointed by 
this association with power to add to their number such other 
substantial musicians as they may see fit, with instructions to inquire 
into and adopt a plan of procedure looking to the establishment of a 
National College of ‘Teachers, who shall annually select from their 
number a board of examiners, sub-divided into vocal and instrumental 
examiners, whose duties shall be to examine all candidates for teachers’ 
certificates; and be it, further resolved that this committee shall be 
empowered, it, after due deliberation, they deem it advisable, to resolve 
themselves into the charter members of such National College of 
Teachers, and elect a board of examiners for the next annual meeting 
at Cleveland, and provide a suitable tormula of examination, to the end 
that the work contemplated in this movement may be as speedily 
inaugurated as is consistent with mature deliberation and preparation,” 
—This resolution was unanimously and enthusiastically adopted. 


La Correspondencia Musical (Madrid) gives us the following 
anecdote of Leo Delibes. A conceited chattering fellow had talked 
to him for more than an hour about matters in which he could not 
possibly feel the smallest interest, and went on to say, ‘* My ancestors 
were crusaders, one of them accompanied Louis XI—” “On the 
Pianoforte?”’ inquired Delibes. 


Genius originates, talent imitates. Genius leads, talent follows. 
Men of genius are as great generals; men of talent are the lesser 
officers, while the masses make up the bulk of the army. ‘They are 
made to move, they are drilled and trained by their officers without 
knowing what is going on in the brains of those who lead them, 
Private soldiers and conceited army correspondents often imagine they 
know better what ought to be done, so the masses and newspapers 
love to indulge in criticism, simply because they can do no more,— 
Brainerd’s Musical World. 











Price 8s., cloth gilt. 2s., stiff paper. Twenty-nine Illustrations. 


RIST AND FINGER GYMNASTICS (A Complete 
Course of). For Students of the Pianoforte, Violin, &c. By A, 
LEFFLER ARNIM. CHARLES HALLE, Esq., says—“I have no hesitation 
whatever in saying that 1 think it most exhaustive and useful.” BRINLEY 
RICHARDS, ae. says—“ I have read your book on Finger Gymnastics with 
great pleasure. It is not only interesting in itself, but is likely to be of great 
benefit to all Students of the Pianoforte.” For other eminent testimonials and 
Press critiques, see Prospectus.—Messrs. CAERNY, Oxford Street ; CRAMER, 
Regent Street ; or the AUTHOR, 11, York Place. W. 





QO ORGANISTS and SINGERS.— Compositions by 
Epwin Attwrigut.—Just Published. TWO ANDANTES for ORGAN, 
ls. ‘‘Would make excellent opening voluntaries.”—‘‘ Orchestra and Choir.” 
‘*Heave Ho.” Sea-Song for Baritone, Is. 6d. net. ‘‘ A stirring Sea-Song.”— 
“Graphic.” F. Prrmay, 20, Paternoster Row, London. Organ Muasic or Song, 
post-free, 1s., of 4. WaTsa.ow, 33, Lawrence Road, Bow, London EK. 
INSWORTH’S PATENT ACTION for attaching Organ 
Pedals to Pianofortes has, since the addition of his Improvement (a month, 
ago) risen from 2,670 to 3,503 ; thus it will be seen that the inerease as above will 
average over 9.990 per annum. Please write for Drawing», Prices, &c., to the 
Inventor and Patentee. Address— 


J. AINSWORTH, Inventor and Patentee, Brinseall, Chorley, England. 


MAJOR AND MINOR SCALES, 
IN VARIOUS FORMS AND RHYTHMS, 


BY 


Ww. HENRY THOMAS. 











PRICE TWO SHILLINGS NET. 





Third Edition, Adopted by the Academical Board of Trinity College, London. 
With Special Directions for Use. 


A. HAMMOND & CO., VIGO STREET, W. 


~ HARMONIUMS £4 17s. 6d. Nett Cash. 


FIVE OCTAVES, HANDSOME POLISHED WALNUT CASE, TWO 
TREADLES, FRENCH VIBRATOR. 


Price with Seven Stops, £6 15s. Nett Cash. 
AMERICAN ORGANS (all sizes) 


AT MANUFACTURERS’ PRICES. 
ALL OUR INSTRUMENTS ARE FULLY WARRANTED. 
Illustrated List sent on Application. 
J, COWLEY & CO., HULL. 


THE CHEAPRST HOUSE IN THR WHOLS WORLD POR THE ABOVE. 








OLLOWAY’S OINTMENT AND PILLS.— 
Notable Facts. Summer heats angment the annoyances of Ski disease, 
and encourage the development of febrile disorders, wherefore they should, a8 
they may, be removed by these detergent and purifying Py ree gg In stom- 
ach complaints, liver affections, pains and spas’ns of the bowels, Holloway’s 
unguent well rubbed over the affected part immediately gives the greatest = 
prevents congestion and inflammation, checks the threatening dlesrhes ee 
averts incipient cholera. ‘Tne reve iuhabitants of large cities will find 
w 


edies best friond when pestilence rages, or when from unkno@n 
causes aes ion voile absc-eses, or ‘elosrations betoken the presence of tail 
or im) within the system, and cal] for instant and effective 
medicines, 
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TRINITY COLLEGE, LONDON. 


COLLEGE SENATE, 1883. 

The Vice-Presidents, 

The Warden. 

‘The Honorary Fellows. 

The Honorary Life Members. 

B, Agutter, Esq., Mus. B, 

@. E. Bambridge, Ksq. 

John Francis Barnett, Esq. 

Sir Julius Benedict. 
Francesco Berger, Xoq, 
G. W. Bloxam, Esq., M.A., F.L.8. 
Jacob Bradford, .» Mus.D, 

J. Baptiste Calkin, Esq. 

Rey. Gordon Calthrop, M.A. 

J. T. Carrodus, Esq. 

F. H. Cowen, Esq. 

G. Anderson Critchett, Esq., F.R.C.S, 
W. G. Cusins, Esq. 

Croft Worgan Dew, Esq., M.A. 

A. E. Drinkwater, +" M.A,, F.C.S, 
Sir George J. Elvey, Mus.D. 

John Foster, Esq. 

Joseph 8, Gabriel, Esq. 

W. H. Gladstone, Esq., Mus. D. 

Rev. Robert Gwynne, B.A. 

J. A. Hammond, Esq. 
James Higgs, .» Mus. B, 

A. W. Sebastian Hoare, Esq., A,Mus., T.C.L, 
Edward J. Hopkins, Esq., Mus.D. 

Aubrey F. Howard, Esq. 

W. Stevenson Hoyte, Esq., L.Mus., T.C.L, 
Francis Hueffer, ~" 

C. Warwick Jordan, Esq., Mus.B. 

T. Julian Adams, : 

James Keene, Esq., F'.R.C.S. 

E. Burritt Lane, Esq. 

Hi, Lazarus, Esq. 

A. H. Mann, Esq., Mus.D. 

T. A. Matthews, Ksq, 

M. Maybrick, Esq. 

George Mount, Esq. 
Sir Herbert S. Oakeley, M.A., Mus.D., L.L.D, 
G. A Osborne, Esq., L.Mus, T.C.L, - 
W. H. Palmer, Esq., L.Mus. 
T. Ridley Prentice, Esq. 
W. H. Pannell, Esq., F.C.A. 
C. Hubert H, Parry, Esq., B.A.. Mus.B. 
C. W. Pearce, Esq., Mus. B. 
John R. Radeliff, fsq, 


J. Sims Reeves, Esq. 

Rey. T, Russell Wright, M.A. 

J. Gordon Saunders, Esq., Mus.D. 
Humphrey J. Stark, Esq., Mus. B. 

John Stedman, Esq.,. F.R.G.S. 

H. W. Stewardson, Esq., L. Mus., T.C.L, 
W. H. Stone, Esq., M.A., M.B., F.R.C.P. 
L. Szczepanowski, Esq. 

Charles Tayler, Esq. 

H. G. Trembath, Yoq., Mus.B. 

Bradbury Turner, Esq., Mus.B. 

Edmund H. Turpin, Esq., L.Mus., T.C.L. 
Alberto Visetti, Esq. 

C. E. Willing, Esq. 





RINITY COLLEGE DECENNIAL FUND. 
list of Subscriptions received up to 1883. 


Per F. H. Gale, Esq. 
John McNair, Esq. 
G, Weatherly, Esq. 
‘ F H. Gale, Haq, i a 
er T, Ogilvie Smith, . 
Messrs. Henderson & Co., oe oe 
T. O. Smith, Esq. Tr ‘ 





ESTABLISHED 1851, 


IRKBEOCOK BANK. Southampton Buildings, Chancery 
Lane 


Current Accounts opened according to the usual practice of other Bankers, 
and Interest allowed on the minimum monthly balances when not drawn below 
£25. Nocommission charged for keeping Accounts, excepting under exceptional 
circumstances. ; , 

The Bank also receives money on Deposit at Three per cent. Interest, 

‘able on demand, 
vine Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of 
Ktchange, Dividends, and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with fall particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 





The Birkbeck Building Society's Annual Receipts exceed 
Five Millions. 


How TO PURCHASE A HOUSE FOR TWO 
GUINEAS & MONTH, with immediate Possession and no Rent to 
pay. Apply at the of the Braxsgck Buitpixe Socrery. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with immediate possession, either 


for Building or Gardening purposes. Apply at the Office of the Binxunex 
Veasnoty Laxp Societr. 


A Pamphlet, with full particulars, on application. 
FRANCIS RAVENSCROFT, Manager. 
Southampton Buildings, Chancery Lane. 





IOLINS. — The Collin-Mézin and Verini Violins (the 
fi made). Prices particulars on application 
e, Alphones Onry, Newbury, from whom they may be had on approval, 4 





TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN’ PIANOFORTE 
; SOLO SINGING, &e. 
Arrangements have been made for holding Examinationsin Pianoforte Playing, 


&c., during the forthcoming term, at the following}Local Centres :— 
Cheltenham, 





PLAYING, 


Ealing. 
Ilereford. Malvern, 
Timinster. Loughborough. 
Exeter. Liverpool, 
Cirencester. &e., &e. 
Stroud. 


Farther arrangements are also being made for holding these Examiuations at 
other Centres. Local Secretaries and Principals of Schools desirous of arranging 
for other Examinations of the same kind, during the coming Term should 
apply at once to the Secretary, of whom copies of the Regulations and of the 
Official List of Pieces, &c., may be obtained. 


For further Particulars, Regulations, Forms of Entry, &c., address, The 
Secretary, Trinity College, London, W 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &e. 


The Higher Examinations for Diptomas and Spgciat Certiricatss in various 
Subjects, will be held in January next. 


CHOIR TRAINING CERTIFICATE. 


For this Special Certificate, which has just been added to the list, Candidates 
will be expected to show a practical acquaintance with the principles and details 
of the management of Church Choirs and other Choral bodies ; as, for instance, 
the cultivation of boys’ and other voices, the balancing of vocal parts, the point- 


ing of Psalms, various methods of chanting, knowledge of Anthem and Service 
music, &e. 





LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 
KNOWLEDGE. 

The next Examination will be held on Fripay, December 14, 1883. Intending 
candidates should forward their names (in full), fees, and particulars of entry to 
the Local Secretaries on OR BEFonR November 14, 1888. Two National Prizes of 
£5 each will be awarded one in each Division, Senior and Junior. nnd Sir Julius 
Benedict has kindly consented to act again as Adjudicator of these. Copies of 
the Regulations (including the detailed syllabus of the Examinations) and a list 
of Local Centres with the addresses of the several Local Secretaries, may be had 
on application to the Secretary. 


EXAMINATION PAPERS. 


The EXAMINATION PAPERS previously set for Diplomas and Special 
Certificates in Harmony, Counterpoint, Instrumentation, and Choir Training or 
‘ Management, may be had in a collected form, price Two Shillings and Sixpence, 

of Mr. W. Reeves, 185, Fleet Street, London, E.C., and Messrs. A. Hammond 
& Co., 5, Vigo Street, London, W. 


THE NEW CALENDAR. 


Now Ready. 


The Calendar for the Academical Year, 1888-4, price 3s. 6d., includes par- 
ticulars of the following : List of Officers, Council, Professors, and Lecturers, &c. ; 
Regulations for the Public Examinations for Diplomas and Certificates (Higher 
and Local) in Music; Classes and Lectures; Prizes; Examination Papers ; to 
which are appended the Official Regulations for Degrees in Music and Pre- 
liminary Art Examinations at Oxford, Cambridge, Dublin and London ; a List of 
Doctors.and Bachelors in Music of the United Kingdom, and other information 
of general interest to Musical Students. Sold by Mr. W. Reeves, 185, Fleet 
Steet, E.C., and Messrs. Hammond and Co., 5, Vigo Street, W. 


By Order of the Academical Board, 








TRINITY COLLEGE, LONDON. | 


PRIZE MUSICAL COMPETITIONS. 


Taz AcapEemicaL Boarp or Trinity Coutiecr, Lonpon, orren 
THE FOLLOWING Prizes ror 1883 :— 


CHampern Music.—Adjudicator, Sin Micnart Costa. A Prize of Ten 
Guineas and the Gold Medal of the College for the best Quartet for Pianoforte, 
Violin, Viola, and Violoncello. Open to Studeuts and Honorary Members of the 
College. 

Pans Essay.—Adjudicator, E. H. Turpin, Esq. The Gold Medal of the 
College for the best Essay on ‘‘ The Use of the Orchestra in the Services of the 
Church.” Open to Students and Honorary Members of the College. 

CuoraLe on Hymn Tune Paize.—Adjudicator, Dr. W. H. Longhurst. A 
Prize of Three Guineas for the best Chorale or Hymn Tune tothe words, “0 
Thou, the Way, the Truth, the Life.” Open to Students and Honorary Members 
of the College. 

Tue BoxaviA Hunt Paizes,—Adjudicator, W. H. Cummings, Esq. Two 
Prizes of Three Guineas and Two Guineas for the best Essays on “ The Madrigal 
Writers of the Elizabethan period.” Open to Students and Honorary Members 
of the College, and Pupils or Members of enrolled Institutions. 

The Regulations, giving full particulars of t he Competitions, may be obtained 
from the Secretary, Trinity Coliege, London, W. 


By Order of the Academical Board, 


RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 

Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Bread wosd, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
pumber of superior secondhand Pianofortes, Teomentnana, and American 
Organs, at very moderate prices. 


40 to 46, MOORGATE STREET, E.C. 


TANLEY LUCAS, WEBER, and CO., Music Publishers. 
\) Foreign Music ——— and Dealers in Musical Instruments. In 
direct communication with al! the principal Continental publishers in Leipzig, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second 
hand Musical Instruments ou Sale or Hire.—84, New Bond 














-streot (three doors 
from Oxtord-street), and $25, Oxford-streot. London, W. 
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MUSICAL EDUCATION, [Avuscust 1, 1883. 











178 ORCHESTRA, CHOIR, AND 





MUSIC STRINGS. 
WHOLESALE AND RETAIL. 


J. P. GUIVIER & CO., 


MANUPACTURERS AND IMPORTERS OF ALL KINDS OF 
STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
BASS, HARP, ZITHER, GUITAR, BANJO, &c., &c., 
HAVE ALWAYS IN STOCK THE LARGEST ASSORTMENT 
OF ANY HOUSE IN THE WORLD. 
39, WARWICK STREET, REGENT STREET, LONDON, W. 


All Kinds of Strings covered in a superior manner by powerful 
machines made on the best principle with all modern improvements, 


SYDNEY SMITH’S 
FOUR NEW PIANOFORTE PIECES. 


LA FEE DES ONDES. Morceau brillant .. .. 4 0 
LE DOMINO NOIR. Fantaisie brillante sur l’opéra 
d’Auber.. ne ‘s oes ws Sais oo & © 
MARGUERITE. Chanson d’une fileuse ae eo €' 6 
STYRIENNE a a oe a ne «a = = 


SYDNEY SMITH’S 
FOUR NEW PIANOFORTE DUETS. 








GAVOTTE ET MUSETTE ee ee ee 

I PIFFERARI. Musette moderne em sid “a 

LOHENGRIN. Grand Fantaisie sur. l'opéra de R. 
Wagner... re ia o* zs ee + 

NONCHALANCE. Caprice de Concert .. - 


EDWIN ASHDOWN, HANOVER SQUARE, LONDON, W. 


Aq ac 
oo o°9O 








IOLIN STRINGS to stand Concert Pitch. Five first 

(gut or silk) or two everlasting metallic strings sent tree for thirteen 

stamps. Dean’s Music Warehouse, 77, City Road, London, H.C. Established 
1848, Price Lists sent free. 


THE TEETH, 


SUPPLIED BY 


MR. G. H. JONES, 
SURGEON-DENTIST 


T AVE obtained Prize Medals in London, Paris, Vienna, 

Berlin, New York, and in every other Exhibition where they have been 
shown, aud his PAINLESS SYSTEM, to which reference is made in the ac- 
companying testimonial, is protected by H.M.’s Royal Letters Patent.in England, 
and the dental patents of Mr. G. Ii. Jones are also extant in America, France, 
Kelgium, and the Colonies. A Pamphlet, explanatory of this system, enclosed 
post free, and no charge is made for consultation.—67, GREAT RUSSELL 
TREET, Opposite the British Museum, London. } 

** My dear Sir,—Allow me to express my sincere thanks for the skill and 
attention displayed in the construction of my artificial teeth, which render my 
mastication and articulation excellent. I am glad to hear that you have obtained 
Her Majesty's Royal Letters Patent to protect what I consider the perfection of 
painless dentistry. In recognition of your valuable services you are at liberty to 


use my name —G. Horcugns, by appointment Surgeon-Dentist to the Queen. 
To G, H. Jones Easy.” 


A. HAMMOND & CO. 


BEG respectfully to call the attention of the 

Musical Profession to their Catalogue of 
Pianoforte Pieces, including the most Popular 
Compositions of Gustav Lange, Ch. Neustedt, 
F. Behr, &c., all of which are EMINENTLY 
ADAPTED for teaching purposes; and to ‘state 
that they open accounts, and forward parcels on 
selection, on receipt of satisfactory References. 











Catalogues and Thematic Lists sent posyGr 





A. HAMMOND & CO.} 
5, VIGO STREET, LONDON yw. 






SWIFT & CO., 


TYPE-MUSIG AND GENERAL PRINTERS. 
NEWTON STREET, HIGH HOLBORN, W.C, 


ESPECTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste, 
Books, Magazines, Showbills, and Programmes for Concerts 
and Public Entertainments, and every Variety of Miscellaneous 
Printing. 
They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 


Their Founts of Music include the Gregorian Notation. 


MERICAN ORGANS and HARMONIUMS at RE. 

DUCED PRICES for cash, or on Cramer’s Three Years’ System, from one 
guinea per quarter ; also a good Pipe Organ, with open diapason and principal of 
powerful tone. Cash 25 guineas.—J. B, CRAMER & CO., 40 to 46, Moorgate 
Street, E.C, 


CRAMER'S EDITION OF THE ORATORIOS. 








EACH FREE BY POST FOR 12 STAMPS, 


ANDEL’S ‘ MESSIAH.” Arranged and Edited by 
Honrstey. Demy 8vo, 154pp. Price 1s. 


ANDEL’S “JUDAS MACCABAIUS.” Arranged and 
Edited by Da. Joun Crank. Demy 8vo, 160pp. Price 1s. 
AYDN’S “CREATION.” Arranged by NEUKOMM. 
Demy 8vo. Price 1s. 
eae “STABAT MATER.” Demy 8vo. Price ls, 


* These Oratorios will be supplied in numbers, on liberal terms, 
to Choirs and Musical Societies. Particulars of Swirt & Co, 





SWIFT & CO., NEWION STREET, HIGH HOLBURN, W.C. 
W. REEVES, 185, FLEET STREET. 





WORKS BY C. E. WILLING, 


ORGANIST SACRED HARMONIC SOCIETY, FORMERLY OF ALL SAINTS’, 
MARGARET STREET. 





INETEEN EASTERN CHURCH HYMNS. Trans- 
lated by Rev. J. M. NEALE, D.D. Free by Post, 1s. 
SECOND EDITION. Limp Cloth, One Shilling; Postage, 2d. 
rlHE PSALTER: Pointed for Chanting, with the Canti- 
cles, &c., and Athanasian Creed.—“ THE BEST ANGLICAN PSALTER.” 


Edition is also published in Cloth Boards, Red Edges, price 2s. ; by post, 
on Bd In this dition the Proper Psalms for Certain Days have been collected, 


rfHE CANTICLES, Athanasian Creed, &c., from the 
above. Price 8d. 


HE BOOK OF COMMON PRAISE. With Festival 
Chants for the Magnificat and Nunc Dimittis, as sung at All Saints’, 
Margaret Street ; Responses for Advent and Lent, New Chants, &c. 
HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. Limp cloth 
flush, 2s. 6d. ; postage, 34d. 
UNES ONLY. Suitable for Hymns Ancient and Modern. ‘The People's 
macnn and all the modern Hymn Books. Bound in cloth, 1s. 6d. ; postage, 2d, 
Limp cloth flush, 1s. ; postage, 2d. 





JUST PUBLISHED, BY DESIRE. PRICE TH. REEPENCE EACH. 


HE MAGNIFICAT AND NUNC DIMITTIS, as sung 
on Festivals at ALL SAINTS’, Margaret Street. With FOURTERE 
ORIGINAL CHANTS. By C. E. WILLING, Organist to the Sacred H ~ 
Society, and formerly Oyganist and Choirmaster of All Saints’.—Special Terms 
the Clergy and Choirmasters for Numbers. 


SES FOR THE SEASONS OF ADVENT 
Re inp MENT, with DOXOLOGY and HALLELUJAH for EASTER 
TIDE. 





SWIFT & CO,, NEWTON STREET, HIGH HOLBORN, W.C. 

















Ofjoe, 185, Flest Stroet, Landon. 


Loudon :Printed by Swirt & Oo., Nowton Street, High Holborn, -Pablished by Wrnxza Ranves, 185, Fleet Stopet, Loudon. All. communieetitt 
to be direried to the Baie) pees ‘Land 
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